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Our guests want for just one thing. Another stay. 


For true connoisseurs of travel, there is Bellagio. 

AAA Five Diamond Award-winning restaurants Picasso and Le Cirque. 
A wine program of unprecedented depth and unmatched acclaim. 
And, with elegantly appointed rooms and suites, the refined flavor 
that will make your next sojourn as rewarding as the last. 






Book at 866.952. 7111 or hellagio.com 
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OUTDOOR STRUCTURES 
FROM WALPOLE 

For more than 80 years, Wafpole Outdoors has worked closely 
with homeowners and architects to create structures with 
sophistication and charm that complement various design 
styles. From entrance gates and pergotas to large lattice panel 
sections and tennis-court enclosures, each is handcrafted in 
wood or a wood alternative material. Walpole's cellular PVC is a 
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EDITOR'S PAGE 



Architectural Digest, made the trek to the city’s sublime St. Mary’s Cathedral, a 1964 stainless- 
steel-clad masterpiece by Kenzo Tange. “It was totally out of the way,” Sam told me, “but 
honestly the highlight of my entire trip.” The smart hashtag he used for his Instagram snap- 
shot of the cathedral, #architecturebucketlist, immediately prompted an ongoing discussion 
at AD’s offices about the inspiring landmarks one must see in a lifetime. 

It’s often surprising what even serious jet-setters have not yet found the time to experience 
firsthand. For instance, when I invited Carlos Souza— PR maestro, Valentino brand ambassador, 
and one of my most social and well-traveled friends— to a private tour of Philip Johnson’s Glass 
House last fall, his response was swift. “My darling,” he announced, “this would be a dream 
come true.” Though that modernist icon is now checked off Carlos’s personal list, the Egyptian 
pyramids, Cambodia’s Angkor Wat, and Burj Khalifa in Dubai remain. 

And I share a few dream destinations with another friend, fashion designer Tomas Maier— 
Pavlovsk Palace, Louis Kahn’s Salk Institute, and Chatsworth House. I’d also add Casa 
Malaparte, Isamu Noguchi’s studio in Japan, the Villa Kerylos, England’s wild Oriental-fantasy 
Brighton Pavilion, and the Golden Temple in Amritsar, India. Yet in truth, even a drive-by of 
the Jefferson Memorial in Washington is still enough to take my breath away. 

Be sure to let us know the amazing design landmarks you’ve visited by hashtagging those 
Instagram photos with #ADarchitecturebucketlist. We’ll post our favorites to our @archdigest 

profile and online at archdigest.com. If you get out there and find 
inspiration in the world’s most beautiful places, we promise we will 
too. But remember, life is more than a series of selfies and check 
marks, so savor the moment. And perhaps return— a single visit to a 
truly special place is rarely enough. 





MARGARET RUSSELL, Editor in Chief 
E-mail: editor@archdigest.com 
Instagram: @margaretrussell 


Architect Lee Mindel— who writes the 
Architect’s Eye blog for archdigest.com— 
with me a few years ago at the iconic Villa 
Savoye, a 1931 design by Le Corbusier 
and Pierre Jeanneret just outside Paris. 
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Delight in the journey, and in every exquisite detail along the way. On a Holland America Line cruise you'll discover 
personalized service at every turn. From spacious and elegant mid-sized ships to five-star dining and extensive activities, 
soul-stirring new experiences are accompanied by warm smiles and prompt attention. Never in the way yet never out of 
reach, our gracious, award-winning crew Is here to make your cruise experience remarkable in every way. 

Contact your Travel Professional or call 1 -877-SAIL- HAL or visit hofIandamerica.com. 
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ARCHITECTURAL DIGEST 


From left: An Aspen, Colorado, home designed by Bohlin Cywinski Jackson and Shelton, Mindel & Assoc. The June cover. 


ISLAND ROMANCE 

The May Travels story wonderfully sums 
up Cuba’s current transformation [“Cuba 
Calling”]. In April I went on a cultural 
tour of the country with the Art Gallery of 
New South Wales. We were spoiled by the 
beauty of the art and the explosive nature 
of the salsa and rumba. A must-see for 
anyone who has the opportunity to visit is 
the work of Havana-based painter and 
sculptor Jose Fuster, who is thought of as 
the Picasso of the Caribbean. A com- 
plex of more than 80 houses in the city’s 
Jaimanitas neighborhood, dubbed 
Fusterlandia, is adorned with his designs. 

MARIE NESBITT 

Sydney 

ALL TURNED AROUND 

I do my browsing and reading on an iPad 
in the horizontal mode, and I’m finding 
the new portrait layout of Architectural 
Digest’s digital edition not only more 
difficult to read but also very restricting 
with regard to appreciating the 
photography. Switching the device’s 
orientation mid-article to view an 
occasional wider image is frustrating. 

I can only guess that there was 
commercial reasoning behind the change, 
and I know that it wouldn’t have been 
made lightly. I won’t go back to purchasing 


the hard copy due to the digital version’s 
flexibility and environmental benefits, but 
I find that this format limits the overall 
experience of the digital edition. 

CAROLYN ALCHIN 

Toronto, Australia 

Thank you for your comments; reader 
feedback is very important to us. AD’s 
digital edition is continually evolving, 
and we’re always exploring exciting ways to 
showcase our signature photography. The 
new, predominantly vertical format allows 
us to share even more exclusive content 
each month— plus, it downloads faster. We 
will be sure to take your concerns into 
consideration as we strive to enrich the 
reader experience. For new tablet users, 
visit archdigest.com/app to download 
our digital edition, —the editors 

REMAINING NEUTRAL 

I love AD and always read it cover to 
cover, but I have a bone to pick. I 
understand that many of the people you 
profile are Democrats. I must assume, 
though, that a portion of your readership 
doesn’t align itself with that party. A 
homeowner’s support of certain 
politicians— for example, Hillary Clinton 
in “A New Tradition” [June]— is something 
I couldn’t care less about. And, really. 


what do those beliefs have to do with 
architecture? I suggest eliminating political 
references altogether. Or, please throw in 
a Republican once in a while, recognizing, 
of course, your cover story on Laura and 
George W. Bush’s Texas ranch in last year’s 
August issue [“Texas Triumph”]. 
Otherwise, keep up the great work. 

TOM PIERSON 

Austin, Texas 

FRIENDLY SUGGESTION 

Nothing brings me as much joy as 
receiving the new issue of AD in the mail. 
I’ve been obsessed with the magazine since 
I was 14 (my dad has had a subscription 
for many years). I’m writing to ask if you’ve 
seen the amazing new Halifax Central 
Library, designed by Schmidt Hammer 
Lassen and Fowler Bauld & Mitchell. 

You should take a look— I think it would 
make for an interesting article. 

NIAMH FRASER 

Halifax, Nova Scotia 


We welcome your comments and suggestions. 
Letters to the editors should include the writer’s 
name, address, and daytime phone number 
and be sent by e-mail to letters@archdigest.com 
or by mail to Letters, Architectural Digest, 

1 World Trade Center, New York, NY 10007. 

Letters may be edited for length, clarity, and style and 
may be published or otherwise reused in any medium. 
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FROM LEFT: WILLIAM WALDRON; RICHARD POWERS 
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INTRODUCING 


TCS CLOSETS' 


It^s not just a closet. It^s an escape to the way things should be. Ws the promise of an organized life/” 

TCS Closets'^ - exclusively for you - only at The Container Store. WeVe carefully crafted every detail 
to deliver the uncompromised style and definitive organization solution you deserve. Get started with an 
in-home consultation with a Contained Home Organizer, and take advantage of our exceptional service 
and quick turnaround from design to installation. After ail, we believe that an organized life is a better life.“ 


The Container Store"^ 


The Original Storage and Organization Store® 


LOCATIONS NATIONWIDE CONTAINERSTORE.COM/TCSCLOSETS 855-827-5623 


PROMOTION 


DINING byDESIGN 



(1) Manhcfffon magazine & Fendi Caso, 

(2} Hickory Chairn designed by Hable 
Construction. (3) New York Design Center, 
designed by Marks & Frantz. (4) Hermes. 
(5) Ralph Lauren Home. 


DIFFA's DINING BY DESIGN brings together international ly 
celebrated designers and local talent to create dining installations 
that awe^ inspire, delight, and nnost important, raise critical funds 
for DIFFA's work to fight HIV/AIDS. These extraordinary dining 
environments — from the lavish and romantic to the outrageous 
ond whimsical — set the stage for five days of fun and fundraising 
from March 19-23, 2015. For the seventh consecutive year, the 
New York event wos held in conjunction with the Architectural 
Digest Home Design Show. 

This year's event relocated to a large space ot Pier 92 ond 
featured record crowds. Thanks to the generosity of sponsors and 
attendees of its COCKTAILS BY DESIGN and Gala dinner events, 
DIFFA raised more than $800,000 in support of its mission. 


For more information please visit DIFFA.org. 



CO- LOCATED WITH THE GENEROUS SUPPORT OF 
I MERCHANDISE MART 


PHOTOS BY timothy BEIL PHOTOGRAPHY 




{6} Roche Bobois Pons, designed by Stephen 
Burks Mon Made. (7) Archftecturol Djgesf, 
designed by Bronson van Wyck. (8) interior 
Design, designed by Ali Toyor. (9) Ottawa, 
Conodo's Capitol, designed by Geoff Howell. 
(10) Benjamin Moore & Cosentino, designed by 
Tyler WIsier. (11) Anthropologie. {12) Kravet Inc., 
designed by Hunt Slonem. (13} smartwoter% 
(M) Gensler + 3form. (15) Sunbrella, 
designed by Dronstield & Ross. (16) The New 
York Times, designed by Robert Fossa I Interior 
& Architectural Design in associotion with 
Bergdorf Goodman & L'objet. 
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We designed the Samsung Chef CoHection to work 
perfectty in my kitchen and yours, creating innovative w/eys 
to store, pmpam, and present your favorite foods.'* 

Christopher Kostow, Michelin Thnse-Star Chef at 
The Restainant at Meadowood, Napa, CA 




HOTFL? 

GOLDEN HOURS 


The end to a perfect summer day on the Spanish island 
of Majorca may involve walking through cobblestone 
lanes as the sun sinks and a Mediterranean breeze 
cools the air. And if you’re really lucky, you’ll end up 
back at the new Hotel Sant Francesc Singular, in 
the port city of Palma de Majorca. Once home to a 
noble family, the 1880 structure was reimagined by 
architect Tolo Cursach and interior designer Maria 
Jose Cabre. Dining options include a tapas bar, a 
locally sourced restaurant, and light fare on ; 
the lovely rooftop pool terrace. From [1 

$316/night; hotelsan^r ancesc.com 
— ALYSSA BIRD 1 J 




The rooftop terrace 
of Majorca’s Hotel 
Sant Francesc Singular, 
with a view of the 
Basilica Sant Francesc. 
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The Aspen Art Museu 
rooftop, home to the 
Above right: Heidi Zu 
the museum’s director. 




DISCOVERIES 


TRAVEL 

Mountain Highs 

It’s no secret that Aspen— best known as a buzzy ski 
destination— is scenic bliss in summer. And what better 
time to visit than during the Aspen Art Museum’s three- 
day annual benefit, ArtCrush, which kicks off with the WineCrush 
tasting event on July 29 (aspenartmuseum.org). Heidi Zuckerman, 
the museum’s director, guides the way. . . . 


Get a Boost: “Most people need a bit of caffeine the morning after 
WineCrush. Personally I’m not much of a coffee drinker— I go for 
matcha lattes— but SO cafe, on the rooftop of the museum’s year- 
old Shigeru Ban building, makes the best. Lunch there is also my 
favorite. I have the burrata more than one should.” 

First Look: “Don’t miss PreviewCrush, which is open to the public 
and offers a chance for anyone who’s interested to peruse the 
benefit auction. All the artists, dealers, and collectors attend.” 
Trail Fix: “My favorite hike is the Hunter Creek loop. It’s close to 
town, with immediate uphill, some bouldering, and the sounds 
of rushing water. At the top you get a beautiful bird’s-eye view.” 
Show Time: “Our summer exhibitions are must-sees. We’ve 
paired the awe-inspiring Chris Ofili survey, which comes to us 
from Manhattan’s New Museum, with a smaller show of spirit 
photography. Aspen has always lived harmoniously with ghosts.” 
See and Be Seen: “Everyone goes to the bar at the Cache Cache 
bistro, which has a killer wine list.” —SAM COCHRAN 




SHOPPING 

MAKE IT POP 

Considering how much 
subway- station graffiti was 
part of New York artist Keith 
Haring s oeuvre, it’s high time 
someone put his work on tiles. 

Now the Keith Haring Foundation has partnered 
with the Italian company Ascot Ceramiche on a line of tile designs 
(prices start at $13 per tile), plus a heart mural ($1,500) made up of a 
grid of 16 tiles. Whether installed in a bathroom or as a backsplash, 
the collection packs a seriously playful punch. Available at Hastings 
Tile ^ Bath; hastingstilebath.com— martin 


Lively Keith 
Haring designs 
decorate tiles 
by Ascot 
Ceramiche. 


RESTAURANTS 

TOP BRASS 

One of London’s most anticipated restaurants, Le Chabanais, has 
opened in the Ma3dair district. The new spot is the brainchild of 
film producer Varun Talreja and Inaki Aizpitarte, the Basque 
owner-chef of Paris’s hottest modern bistro, Le Chateaubriand, 
and one of the early players in the more casual bistronomie move- 
ment. Le Chabanais’s cuisine remains true to Aizpitarte’s signa- 
ture synthesis of French classics and Asian and South American 
influences but includes native English ingredients sourced by 
head chef Paul Boudier. Architect Clement Blanchet envisioned 
a bold, tactile aesthetic, lining the space in unbroken sheets of 
brass punctuated with richly veined dark- marble surfaces. And 
of course, no starched tablecloths, lechabanaislondon.com -a.b. 
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FROM TOP: BILLY FARRELL/BFANYC.COM; MICHAEL MORAN/OTTO; CATHY CRAWFORD; 
COURTESY OF KEITH HARING FOUNDATION (2); COURTESY OF LE CHABANAIS 





Crafting quality takes tim e. 

TWICE THE TIME, IN FACT. 


Each Stearns & Foster mattress is meticulously crafted, 
taking twice as long to construct. Using the finest materials, 
we make beds ihe way they should be made. Because 
we believe the best night’s sleep doesn’t allow for shortcuts. 


stearnsandfoster.com 



STEARNS & FOSTER® 

PERFECTLY CRAFTED SLEEP 


DISCOVERIES FALL PREVIEW 



ueaier joei unen 
is auctioning 
nearly 300 
Eames designs at 
Wright in Chicago. 


AUCTIONS 

Hammer Time 


Treasures galore hit the auction block this autumn. 
Among the highlights is a vast trove of Eames designs— 
some 300 pieces in total— from Los Angeles dealer 
Joel Chens collection, offered by Wright in Chicago 
September 10. In New York, Christie’s will present 
exceptional Chinese works from four private collections 


during its fall Asian sales, held September 15-18; 
an 18th-century celadon-glazed moon flask is predicted 
to bring upwards of $1.5 million. And collectors of 
pedigreed antiques will surely be champing at the bit 
over Sotheby’s New York’s October 23 sale of a Virginia 
equestrian estate’s venerable contents. — s.c. 
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EXHIBITIONS 


ALL ABROAD! 


FIVE MAJOR EUROPEAN SHOWS THAT ARE WELL WORTH THE TRIP: 


• At London’s Victoria & Albert Museum, ‘‘The Fabric of India” explores 
that nation’s textilemaking traditions through some 200 ornate examples, 
including densely embroidered garments, block-printed ceremonial cloth, 
and a showstopping 18th-century tent. October 3- January 10; vam.ac.uk. 

• Denmark’s Louisiana museum kicks off a traveling Scandinavian survey 
of works by artist Yayoi Kusama, the beloved queen of psychedelic polka 
dots. September 17- January 24; louisiana.dk. 

• “Picasso.mania ” at the Grand Palais in Paris, showcases great works 
by the Spanish master (some of them from his family’s own collection) 
mounted alongside pieces they influenced, by David Hockney, Jeff Koons, 
Roy Lichtenstein, and more. October 7-February 29; grandpalais.fr. 

• In Stockholm, the Moderna Museet will team with the ArkDes 
architecture and design center to produce a blockbuster joint exhibition 

on Olafur Eliasson, the visionary talent known for his 
daring light-based installations and public commissions. 
October 3- January 17; modernamuseet.se. 

• Three pioneers of Austrian modernism take center stage 
at Vienna’s Belvedere museum in “The Women of 
Klimt, Schiele, and Kokoschka,” which looks at the trio’s 
seductive— at times edgy— depictions of the female 
form. October 22-February 28; belvedere.at. —S.C. 


Left, clockwise from top: A spectacular tent once used 
by Tipu Sultan, an 18th-century ruler of Mysore, will be recon- 
structed at London’s Victoria & Albert Museum. Marie-Therese 
au beret bleu by Picasso. Japanese art star Yayoi Kusama. 


COUNTERCLOCKWISE FROM TOP: COURTESY OF WRIGHT; COURTESY OF NATIONAL TRUST IMAGES; 

STEVE EICHNER/COURTESY OF CONDE NAST ARCHIVE; COURTESY OF SUCCESSION PICASSO 2015/BEATRICE HATALA 


Delight in never having /o ask. 


The art of delight is knowing 



SEABOURN 


scabourn.coni 


X' 


whatyou want before you do. 


Intimate ships with no more than 300 suites ■ Spacious all-suite accommodations * Tipping is neither expected nor required 
Award-winning gourmet dining ■ Complimentary open bars and fine wines - Complimentary champagne and in-suiiebar 




DISCOVERIES FALL PREVIEW 



ARCHITECTURE 

Rise and Shine 

When the inaugural Chicago Architecture Biennial debuts on October 3, it will mark 
the largest survey of the contemporary field ever mounted in the U.S., with more 
than 60 firms participating. But the three-month-long extravaganza won’t be the 
only architectural newsmaker this fall. Designed by the firm Diller Scofidio + Renfro, 
the Broad museum opens its doors September 20, bringing the jaw-dropping art 
collection of Edythe and Eli Broad to downtown Los Angeles. (To see the couple’s 
LA. home, turn to page 54.) October 9, the ribbon will be cut on the Grace Farms 
cultural center, a glorious 75-acre estate in New Canaan, Connecticut, anchored 
by a sinuous building by the Pritzker Prize-winning firm SANAA. And on October 
25, the Columbus Museum of Art in Ohio unveils its new wing, a light-filled 
50,000-square-foot space conceived by local studio DesignGroup. -s.c. 



This fall’s collectible art-book 
crop includes The Rise of David 
Bowie 1972-1973 (left) and 
Naomi Campbeii (below). 


BOOKS 

SPECIAL EDITIONS 

Four highly collectible limited-edition releases: 

• GIORGIO ARMANI (RIZZOLI, $350) This mono- 
graph spotlights key moments throughout 
Armani s career of impeccable Italian tailoring— 

Richard Gere’s scene- stealing wardrobe in American Gigolo, for one. 

• THE RISE OF DAVID BOWIE 1972-1973 (TASCHEN, $700) The rock icon’s glam- 
orous Ziggy Stardust persona flickers from the lenticular cover, while inside 
are a slew of previously unseen onstage pictures and intimate behind-the-scenes 
portraits by photographer Mick Rock; each copy is autographed by them both. 

• NAOMI CAMPBELL (TASCHEN, PRICE UPON REQUEST) Provocatively cased 
in a “bust” sculpted in the shape of Campbell’s torso, this stunning signed book 
features the supermodel in some of fashion’s most unforgettable images. 

• VENETIAN SYNAGOGUES (ASSOULINE, $895) Encased in a hand-bound box, 
this volume presents lavish shots of some of Venice’s lesser-known architectural 
jewels: the interiors of the city’s five principal synagogues. —Fiona Murray 


AD 

HEARS... 

. . . that when the Faena Hotel 
Miami Beach opens in November, 
guests will arrive to find magnifi- 
cent murals by Argentine artist 
Juan Gatti gracing the double- 
height lobby, which was devised 
(along with the rest of the property) 
by movie director Baz Luhrmann 
and his wife, costume maven 
Catherine Martin . . . that French 
chef Joel Robuchon will bring 
LAtelier de Joel Robuchon back 
to New York City later this year at 
the downtown Brookfield Place 
shopping center, adding to the 
sleek waterfront complex’s rising 
profile . . . that design- savvy film- 
maker Nancy Meyers has cast a 
charming Brooklyn brownstone 
alongside Anne Hathaway in 
the new movie The Intern, out 
September 25 . . . that theater 
devotees are marking their calen- 
dars for Keira Knightley’s October 
Broadway debut, in which she 
plays an adulterous young woman 
married to her cousin in an 
adaptation of Emile Zola’s Therese 
Raquin . . . that to commemorate 
the L.A. Opera’s 30th anniversary 
season, Placido Domingo will star 
in a revival of Woody Allen’s 2008 
production of Puccini’s Gianni 
Schicchi, which uses staging 
inspired by black-and-white Italian 
comedies of the 1940s and ’50s . . . 
that this October the New York 
Botanical Garden will begin 
planting a million daffodil bulbs in 
celebration of its I25th birthday 
next year . . . that Manhattan gallerist 
Joan B. Mirviss already has a 
lengthy wait list for her September 
show of work by Fujikasa Satoko, 
a Japanese ceramist whose swirling 
drapery-like creations can 
be found in the collection of the 
Metropolitan Museum of Art. 

—MITCHELL OWENS 
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FROM TOP: COURTESY OF GRACE FARMS AND SANAA; MICK ROCK/COURTESY OF TASCHEN; ELLEN VON UN WERTH/COURTESY OF TASCHEN 



YOU’RE ONLY 
AS YOUNG AS 
YOUR NECK. 

Only the #1 neck cream' would challenge 
itself to deliver even more dramatic, clinically 
proven results— and succeed. Powered by 
NIA-114 and Gravitite-CF Lifting Complex ", 
StriVectin TL Advanced ' Tightening Neck 
Cream improves skin elasticity for a beautifully 
contoured and youthful looking profile. 

96% felt tighter skin' 

96% saw improved firmness' 

89% saw significant lift' 




TL ADVANCED” 

TIGHTEN! NG N ECK CREAM 

wth 'Qravittte.cf iirriHa couple* ' ^ 


NIA114 

TECHNOLOGY 




’Source: The NPD Group, Inc. f BeauiyTronds®, U.S. I Jpe Sk&icaro Retell Dollar Sales, 
August 201 A - March 20 1 5 "Based on oofisum fc^uation at 1 2 weeKs of use 


STBtVECTIN.COM f W 

800 BOB 7852 ULTA IMPULSE BEAUTY AT MACrS NORDSTROM 
BLDOMINGDALE’S DILLARDS LORD & TAYLOR QVC.COM CARSON’S 
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DISCOVERIES 


SHOPPING 

MOST WANTED 


A halo of rough-cut glass octa- 
gons illuminated by LED bulbs 
radiates a heavenly glow in 
this gold-leafed iron pendant 
light by Allison Paladino for 
Fine Art Lamps. As shown, 
the 20.5" h. x 32" dia. fixture 
costs $14,985; a larger 
size and silver-leafed or 
patinated-bronze finishes 
Vfe are also available. 

fineartlamps.com, 

\\ 305-821-3850 


From simple pleasures to 
ultimate luxuries 


TEXT BY HADLEY KELLER 
PRODUCED BY PARKER BOWIE LARSON 


Oscar de la Renta’s 
Coralina porcelain dinner- 
ware for Vista Alegre channels 
the late couturier’s breezy elegance 
and impeccable eye for color and 
pattern, blending complementary 
floral motifs in cheery shades of 
coral. A five-piece place setting is 
priced at $117; the charger is 
$100. oscardelarenta.com, ^ 

888-782-6357 


Celerie Kemble’s 14-piece Island Ambrosia collection of hand-painted 
botanical studies for Fromental captures the exquisite beauty 
of tropical flora in bloom. From left are the Jasmine, Bromeliad, and 
Passion Flower designs, each rendered on a 13.5" x 20" sheet of 
tinted tea paper; $250 per image, unframed, fromental.co.uk, 347-625-1838 


Vintage 
indigo tex- 
tiles created by 
Miao artisans in 
southern China find 
new life in a line of 
pillows from Drans field & 

Ross. The linen-backed cotton 
cushions come in many sizes and 
styles, including, from top, the 
12" X 26" Dot Dot ($375) and 10" x 
22" Dot Dot Bird ($250). drans- 


Featuring a glossy white powder-coated-aluminum frame and a Sunbrella- 


fieldandross.com, 212-741-7278 fabric cushion. Bunny Williams’s Swedish garden bench for Century 

Furniture marries durability and high style. The 71.5" I. x 24" d. x 36" h. seat 
costs $3,750 as shown, centuryfurniture.com, 800-852-5552 
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PHOTOGRAPHY BY GABRIELLA I M PERATORI - PEN N 


PENDANT LIGHT: COURTESY OF FINE ART LAMPS; GARDEN BENCH: COURTESY OF CENTURY 
FURNITURE; CARPET: COURTESY OF FEIZY; COCKTAIL TABLE: COURTESY OF WORLDS AWAY; 
CLOCK: COURTESY OF LEFF AMSTERDAM; BICYCLE: COURTESY OF TOKYOBIKE 






Lustrous red-lacquer surfaces and a deli- 
cate gilt-iron frame give the Helen cocktail 
table from Worlds Away a dash of Asian 
allure. The 60" I. x 16" d. x 18" h. piece is 
also available in white or black lacquer and 
with nickel-plated legs; $1,140 as shown. 
worlds-away.com, 901-529-0844 


Woven of a sturdy recy- 
cled synthetic fiber, 
Feizy’s Liana collection 
of outdoor rugs com- 
bines vivid hues and play- 
ful patterns. The range 
encompasses six designs— 
pictured is the Reef 
motif— all of which come 
in an assortment of sizes; 
$599 for a 5' X 8' version. 
feizy.com, 214-747-6000 


^ D. PortAiaii/t owner Joan Carl 

originally commissioned celebrated florist 
Jeff Leatham to create this joyful leafy print for the 
table linens at her daughter’s summer wedding. It has since 
been adapted for a new bedding line, aptly named Le Manage, 
comprising cotton-percale sheets, shams, and a duvet cover as well as 
napery; $2,400 for a queen sheet set. dporthaultparis.com, 212-688-1660 


Streamlined simplicity 
meets industrial appeal in 
Piet Hein Eek’s Tube clock for 
Left Amsterdam. Shown in 
copper-plated stainless steel, 
the 3" I. X 2" dia. clock is part of a 
collection that includes watches 
and speakers in a variety of 
finishes; $189. ieffamsterdam- 
.com, 877-474-0454 


After the success of the loaner bicycles 
Tokyobike made for London’s Ace Hotel, 
the two are issuing a limited-edition model 
tailored for stylish city cyclists. Shown 
in matte gold, with a leather saddle by 
Brooks England and handlebar grips 
by Nonusual, the chromoly-steel- 
framed bike is available in mul- 
tiple colors and sizes; $875. 
tokyobikenyc.com, 

212-925-8200 






Left: Decorator 
Mark D. Sikes 
designed the Lily 
collection of hand- 
made indoor 
rattan furniture for 
Soane Britain. 
Pieces include, from 
top, a slipper chair, 
dining table, and 
armchair; prices 
start at $2,063. 


DEBUT 


INSIDE JOB 


Designer Mark D. Sikes’s chic furniture for 
Soane Britain brings rattan back indoors 


A sk Mark D. Sikes about rattan furniture and the Los Angeles decora- 
tor gets practically evangelical. “Mark Hampton, Michael Taylor, 
and Marella Agnelli all used a lot of rattan in their rooms,” he 
enthuses. “Yet most people still think of it as an outdoor element.” 
To help correct the situation, he teamed with London-based furnishings 
firm Soane Britain to devise the Lily collection of woven wonders for indoor 
use, each fetching piece handmade by English artisans. “I have an all-American 
aesthetic, but I’ve always been a huge admirer of Soane,” Sikes explains. “The 
company’s work exemplifies impeccable craftsmanship and also has a sense 
of whimsy It’s a complete art form.” 

Named for the designer’s French bulldog, the Lily line was launched in May 
at Sikes’s wildly admired dining room for the Kips Bay Decorator Show House 
in New York. Deployed amid wall-to-wall red gingham, the table and chairs— 
lightweight creations Soane cofounder Lulu Lytle calls “airy but solid”— 
brought a casual West Coast vibe to the manorial space. 

Among the pieces in the range are an armchair whose eye-catching base 
brings to mind breeze-rippled fabric, a drum table informed by garden stools, 
and a tailored slipper chair in the manner of American style icon Billy 
Baldwin. Additional models, including a sofa and a dog bed, will be released 
in November, soane.co.uk — tim mckeough 



HIGH 

CONTRAST 


Cool meets classic in 
artist Mark Simpson’s ceramic 
vessels for Fort Makers 


K eith Simpson’s ceramics push tradi- 
tional earthenware into unexpected 
territory, marrying disparate ideas, ref- 
erences, and techniques. Such creative 
synthesis is central to the ethos of Fort Makers, 
the Brooklyn-based collective that tapped 
Simpson for its first outside collaboration, a 
series of boldly hued abstract-patterned vessels. 
The cast pots are based on original forms that 
the ceramist, who lives in western New York, 
spins on a specialty plaster wheel. He views the 
shapes as human figures— broad-shouldered, 
slim-waisted, heavy-bottomed. After the vessels 
are painted with brushstrokes of wax resist, they 
are dipped in black, red, yellow, or cobalt glaze 
and then fired in a kiln, melting the wax to reveal 
whorls of negative white space amid glossy color. 
The hnished pieces in the collection— cheekily 
dubbed Primary Resist— are at once classic and 
contemporary, lyrical and graphic, painterly 
and functional. Says Simpson, “I’m always try- 
ing to put contrasting ideas together to see what 
happens.” fortmakers.com — hadley keller 



Above: Keith 
Simpson’s Primary 
Resist ceramics for 
Fort Makers in 
yellow, cobalt, and 
red. Right: The black 
version. Sizes range 
from 6.5" to 12.5" 


tall, and prices 
start at $320. 
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CLOCKWISE FROM TOP RIGHT: ELLEN WARFIELD/COURTESY OF FORT MAKERS (2); 
COURTESY OF SOANE BRITAIN (3); PORTRAIT: CLAIBORNE SWANSON FRANK 





But are you missing some-^^f-y ; 
cash back from your • 


BUSINESS CREDIT CAE 

I !l 


SWITCH TO THE SPARK® CASH CARD FOR 

UNLIMITED 2% CASH BACK ON EVERY PURCHASE 

Own a business credit card that meets your high standards. 
Get the details by visiting us at CapitalOne.com/SmaltBusiness. 


Credit approval required. Offered by Copitol One Bank (USA), N.A. ©2014 Capital One 
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MOUSECALLS 


On the trail of 18th-century designer William Kent, 
' - : ADIOO talent Brian Sawyer visits some 

^ of England’s most spectacular stately homes 


Clockwise from 
above: Designer 
Brian Sawyer’s recent 
tour of English 
country manors 
included Wilton House, 
a Wiltshire estate 
where eminent 
18 th-century architect 
William Kent oversaw 
much of the decor. 
The author outside 
Houghton Hall in 
Norfolk. A leafy inner 
courtyard at Dyrham 
Park, an English 
Baroque mansion in 
Gloucestershire. 




A t least once a year I like to take 
an inspirational trip abroad to 
see historic houses and gar- 
dens. Last summer, with the 
goal of seeking out works by the 18th- 
century British design polymath William 
Kent, I made a mad four- day dash around 
the English countryside with a fellow 
enthusiast to tour a handful of estates 
where Kent left his gracious mark— as well 
as visit a couple of others we simply 
couldn’t resist. Known for his work as an 
architect, decorator, landscape designer, 
and painter, Kent could— and by all accounts 
would— design anything under the sun. 
This is a quality I admire a great deal 
and one we aim for at my New York City 
firm. Sawyer | Berson. 

For our first two days on the Kent trail, 
our home base was Oxford, specifically 
the Old Bank Hotel, which occupies an 
elegant 18th-century Georgian bank and 
has views of some of the university’s most 
beautiful buildings. After a hearty proper 
English breakfast, we headed for Wiltshire 
to see Wilton House, the imposing seat of 
the earls of Pembroke for more than four 
centuries. Topping the list of highlights at 
this Palladian extravaganza are the famous 
17th-century Single Cube and Double Cube 
state rooms by architect Inigo Jones. Kent 
was responsible for much of the decoration 
and furnishings, my favorite being a huge 
knockout sofa with arms carved as leafy, 
tongue-wagging creatures straight out of an 
Arcimboldo painting. ^ 
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PHOTOGRAPHY BY BRIAN SAWYER 




The only Range 
sophisticated 
enough to be a Miele 


Allow the Miele Range to guide you to 
extraordinary culinary adventures. Only through 
Miele’s intuitive functionality and impeccable 
design, can the sanctuary of your kitchen 
become a world of exploration night after night. 





TRAVEL DIARY 




Clockwise from left: Delft tiles ornament 
the kitchen at Dyrham Park. The moat garden 
at Blickling Hall, a Jacobean jewel in Norfolk. 
An arched portico at Rousham House, near 
Oxford, where Kent did significant architectural 
work and interior decoration. The magnificent 
Palladian facade of Houghton Hall. Rousham’s 
well-preserved gardens. 



Kent had no role in our next stop, 
Dyrham Park, which will be familiar to 
fans of the film The Remains of the Day. 
Situated in a valley near Bath, it is the most 
intimate of the houses we saw. Ever3rthing 
about the English Baroque architecture and 
Dutch-style interiors seems to embrace 
you. In addition to the many charming 
pieces of delftware and blue-and-white 
tiles, perhaps my favorite moment at 
Dyrham was the trompe I’oeil painting that 
concludes a stately enfilade of rooms on 
the East Range: Samuel van Hoogstraten’s 
A View Down a Corridor. 

That evening, back in Oxford, we 
enjoyed a classic Hereford rib of beef at 
the terrific Magdalen Arms gastropub. 
If you’re ever in the city, this is a must. 
Our meal came with sauteed marsh sam- 
phire, a seasonal delicacy from saltwater 
flats that I’ve dreamed about ever since. 

Day two began at nearby Rousham 
House, which is renowned for Kent’s mul- 
tidisciplinary contributions. As explained 
to us by the charismatic chatelaine, Angela 
Cottrell-Dormer, Kent made major addi- 
tions and renovations to the original 17th- 
century structure, while also laying out the 
splendid gardens and overseeing a good bit 
of the decor. In my favorite Kent room, the 
Painted Parlour, everything is perfectly 
scaled to the modest proportions of the 
space (formerly the kitchen), providing a 
fascinating contrast to the grander rooms 
he so often designed. 

The grounds at Rousham, meanwhile, 
are among Kent’s greatest, and, happily, 
nearly all the features he created are still 
intact. He was one of the initiators of the 
naturalistic English-style garden, and 
writer Horace Walpole called the park at 
Rousham “the most engaging of all Kent’s 
works,” playfully dubbing it Kentissimo. 
Beneath the arches of the Praeneste ter- 
race, one can sit on Kent’s garden benches, 
taking in vistas of the Cherwell Valley. 
Closer to the house are delightful flower 
and vegetable gardens as well as an en- 
chanting dovecote— all completed before 
Kent. These gardens were bursting with 
color and texture but, unfortunately, also 
with the hideous screeching of peacocks! 
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INSPIRED BY THE 

PETS WE LOVE 



LIVING NUTRITION' 


Our NEW Wellness® TruFood® recipes focus on the vibrant goodness of whole-foods from 
farm, field and sea and the energy and vibrancy they provide. Inspired by our own pets, 
TruFood healthy meals and srracks are brimming with color and bursting with vital nutrients 
- living proof that real nutrition is the most fundamental source of health and happiness. 


Visit us atwellnesstrufood.com and share a moment with your pet with #TRULOVEIS 


TRAVEL DIARY 



A more tranquil atmosphere prevailed back 
in Oxford, at the Old Bank Hotel’s Quod 
Brasserie & Bar, where a meal of traditional 
English crab mayonnaise followed by a 
savory roasted cod with green peas and dill 
put a sublime cap on the day 

In the morning we set out for Norfolk 
to see the pre-Kent masterwork Blickling 
Hall, a Jacobean redbrick stunner with 



From left: Kent devised Houghton’s show- 
stopping marble, stucco, and limestone Stone 
Hall. The grounds at Holkham Hall in Norfolk. 
Original wallpaper and Rococo plasterwork in 
Blickling Hall’s Chinese Bedroom. 


rooms. Immaculately preserved, the resi- 
dence retains many of its original furnish- 
ings, though its collection of important 
paintings was sold in 1779 to Catherine the 
Great. Particularly notable is Houghton’s 
Stone Hall, with its carvings, plasterwork, 
and noble mahogany furniture, all of which 
Kent meticulously conceived together. 
I also love the Green Velvet Bedchamber, 
with its spectacular canopy bed by Kent. 
The soaring headboard, its top in the form 
of Venus’s shell, would look at home on 
a set for Wagner’s Tannhduser. (The cost 
of the bed trimmings in 1732 would be a 
staggering $270,000 today.) The walls of 


THE DETAILS 

COUNTRY HOUSES 

Note: Check the days and hours 
each house is open before your visit. 


splashy turrets and gables that’s built on the 
site where Anne Boleyn was born. Of all its 
remarkable rooms, perhaps most impressive 
is the 18th-century Chinese Bedroom, with 
its original wallpaper and Rococo piaster- 
work. Outside, the acres of lawns and flower 
parterres are glorious, but for me the love- 
liest part was the grassy moat garden sur- 
rounding the house. 

We spent that evening in Cambridge, 
checking into the Hotel du Vin, by far 


the Grand Staircase boast grisaille panels 
painted by Kent himself, while the grounds 
feature razor-sharp boxwood hedges and 
wonderful rustic elements such as an obe- 
lisk cut from a single tree. 

The final stop on our itinerary was 
Holkham Hall. Built for Thomas Coke, 
the first Earl of Leicester, in the 1750s, the 
colossal Palladian mansion was designed 
by Kent in collaboration with Coke’s friend 
Lord Burlington. Though Kent died before 


Blickling Hall Blickling, Norfolk; 
+44-126-373-8030; 
nationaltrust.org.uk/blickling-estate. 
Dyrham Park Dyrham, Gloucestershire; 
+44-117-937-2501; nationaltrust.org.uk/ 
dyrham-park. 

Holkham Hall Wells-next-the-Sea, Norfolk; 
+44-132-871-0227; holkham.co.uk. 
Houghton Hall King’s Lynn, Norfolk; 
+44-148-552-8569; houghtonhall.com. 
Rousham House Rousham, Oxfordshire; 
+44-186-934-7110; rousham.org. 

Wilton House Wilton, Wiltshire; 
+44-172-274-6714; wiltonhouse.co.uk. 


the most compelling place to stay in this 
breathtaking city. The hotel also has one 
of the town’s top restaurants. Bistro du 
Vin, where we had the most delicious sea 
scallops with smoked eel as well as wine- 
braised beef cheeks. 

Next on our list was majestic Houghton 
Hall in Norfolk. The house was designed 
in the 1720s for Robert Walpole, Britain’s 
first prime minister, by James Gibbs and 
Colen Campbell, with Kent as the inte- 
rior architect and decorator for the main 


the project was completed, he laid out much 
of the original park and gardens as well as 
a great deal of the interior architecture and 
decor. I was especially captivated by the 
Saloon, with its walls upholstered in a sump- 
tuous plum- color fabric, and by the extraor- 
dinary Long Library, where I felt a strange 
sense of familiarity. It was as perfectly scaled 
and detailed as Rousham’s Painted Parlour. 
And, sure enough, just as that room had 
been devised entirely by Kent, I learned that 
this space was too. —Brian sawyer 


RESTAURANTS 

Bistro du Vin 15-19 Trumpington St., 
Cambridge; +44-844-736-4253; 
hotelduvin.com. 

The Magdalen Arms 243 Iffley Rd., Oxford; 
+44-186-524-3159; magdalenarms.co.uk. 
Quod Brasserie & Bar 92-94 High St., 
Oxford; +44-186-520-2505; quod.co.uk. 

HOTELS 

Hotel du Vin 15-19 Trumpington St., 
Cambridge; +44-844-736-4253; rooms 
from $390/night; hotelduvin.com. 

Old Bank Hotel 92-94 High St., Oxford; 
+44-186-579-9599; rooms from $350/night; 
oldbank-hotel.co.uk. 
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EXCLUSIVE VIDEO To see more of Brian Sawyer’s English country house tour, visit archdigest.com/go/englishcountryestates. 
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WELCOME TO OUR NEW HOME: 

ARCHDIGEST360.COM 


Brought to you by Architectural Digest Promotions, archdigest360.com 
provides a look at the design world from the perspective of AD’s advertising 
partners. Get the latest on what’s trending, where to shop, great 
destinations to explore, design videos, sweepstakes, contests, and more! 
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ESTATES 


ON THE MARKET 

AD editors select extraordinary honnes for sale around the world written byalyssa bird 
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IS 

BATHS 
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Sintra, Portugal 

pedigree: Just 30 
minutes by car from 
Lisbon, this 16th- 
century manor- 
known as Quinta do 
Vinagre— was 
originally built for a local 
bishop. In 1964 the estate 
was bought by French- 
American oil tycoon Pierre 
Schlumberger, who 
updated it with the help of 
architect Pierre Barbe. 
PROPERTY values: The Colares 
River runs through the 
103 manicured acres, which 
encompass a muscatel- 
producing vineyard. Among 
the outbuildings are staff 
quarters, stables, and a dairy. 
TALKING point: A ball hosted 
here in 1968 drew a bold- 
face crowd of 1,500, including 
actresses Audrey Hepburn 
and Gina Lollobrigida. 
contact: Sotheby’s 
International Realty, 
+351-91-922-8919 



J 



-^1 
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Southfield, Massachusetts 

pedigree: Anchoring this 225-acre spread is an 1860 Colonial- 
style farmhouse that was renovated by ADIOO architect 
Daniel Romualdez in 2008. Inside the residence, wood panel- 
ing and exposed beams strike a tone both rustic and refined. 
PROPERTY values: The grounds boast meadows, equestrian 
trails, a 1740 guesthouse, two barns, and a silo. 

TALKING point: A Screened porch, which is hospitable even 
in colder months thanks to seasonal windows and a radiant- 


heat floor, is the perfect spot for enjoying woodland vistas. 



5 BEDROOMS 
3.5 BATHS 


contact: Betsy Little Real Estate, 
860-542-5020 



3 BATHS ^ i-r 

4,300 SQ. FT. Montecito, California 

$9 5 MILLION pedigree: Set against the scenic Los Padres National 
Forest, this 2012 modernist house by architect 
Barbara Bestor was designed for entertaining, with an open plan, 
a central courtyard, and sliding window walls that merge indoors 
and out. Rugged accents, from wide-plank floors to timber-clad ceilings, 
warm the interiors’ clean lines and sleek surfaces. 

PROPERTY values: Blissfully secluded, the 160-acre plot features a 
guesthouse and an infinity pool that extends toward the ocean beyond. 
TALKING point: A dedicated yoga room invites daily sun salutations. 
contact: Sotheby’s International Realty, 805-969-9993 


View more prime properties online at archdigest.com/go/estates. 
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HUDSON 

FURNITURE 



JUDD COFFEE TABLE WITH DRAWERS 
DESIGN BY BARU\S BAYLAR 


112 W 20th St 2nd Floor New York, NY 1001 1 


I WWW.HUDSONFURNITUREINC.COM 


I sales@hiJdsonfurnitureinG,com | Ph, 212.645.7800 



Shop online for an unparalleled photography 
collection. Exquisitely printed and framed 

condenastcollection.com 


CONDE NAST COLLECTION 


Images © Conde Nast Archive. All Rights Reserved. 




ROSECOf^E SHOWROOMS 


CA - LAGUNA NfGUEL 
loterfors Fine Flooring - 949.643,3437 
lagufiadeslgncenrer.com/lnteflors'fine’ficioring 

CA LOS ANGELES 
Carpel Studio ^ 31Q.7B5.0270 
carpetstudioinc.com 

CA - LOS ANGELES 

Melrose Carpet ^ 323.653.4653 
meirosecarpet.com 

FL - NORTH MIAMI BEACH - AVENTURA 
Carpet Boutique ~ 305.944.1015 
carpetboutlq uemla mJ.com 

FL- CORAL GABLES 
Carpel Boutique - 305.445.1939 
carDetboutIquemlaml.com 

FL ' MIDTOWN MiAMi 
Carpet Boutique -305.3251919 
ca rpetbo utlq ue mla m Loom 

IL - CHICAGO 
Home Carpet One ^ 773.935.9314 
homeca rpeto ne.com 

IL ^ NORTHBROOK 
Lewis Floor & Home - S47 S3 5.8732 
I e wisfloo ra nd h ome.com 

MD - SETHESOA 
Carpet Palace Bethesda - 301.718.0020 
carp eipa I ace b ethesda.com 

MD ' ROCKVILLE 
Karpet King - 301.770.4110 
karpetkingdc.com 

MD - TIMONIUM 
G r ee ns prl ng Ca rpet Sou rce 41 0. 5 61 . 92 00 
g r e en sp rm gear petsDU rce .com 

MA - ROCKLAND 
Tlie Rug Merchant ^ 781,3315505 
tti ef u g me rcha nt .com 

NY - LONG ISLAND - SYOSSET 
Country Carpet 516.822. 5S55 
CO u ntry car peLcom 

NY ^ RYE 

Carpet Trends - 914.96751SS 
carpetrends.com 

TX - DALLAS 
(nterioi- Resources 214.744.5740 
Intre.biz 

TX HOUSTON 
Rug Mart ^713.784.0300 
rugmarthouston.com 

INTRODUGNG 

SEGURA 

AVAILABLE (N 5 STOCKED COLORS 
WOOL a VISCOSE 
COLORS LhSTEO FROM TOR TO BOTTOM: 

SPICE. JULEP, SKY, STORM & 
DOVE (IN THE BACKG ROUND) 

rosecorecarpet.com I 866-311-1018 
A DIVISION OF ST.VN T ON 






PROMOTION 


NANZ 



MANUFACTURED 
TO PLEASE 


ART& 

ANTIQUES 

Reach Architectural Digest's East Coast 
and international readers with the special 
regional section for art and antiques 
dealers, running in the following issues: 

NOVEMBER 2015 
JANUARY 2016 
JUNE 2016 

For information, contact: 

Wendy Landau 212-286-8430 or 
Nina Brogna 212-286-2294 

In Europe, contact: 

Juliet Fetherstonhaugh 011-44-20-7349-7111 

For information about Western 
region advertising, contact: 

Kelly Givas 415*781-1888 
Ruth looker 323-965-3772 
Mike Stafford 972-960-2889 



CHARLES P. ROGERS 

BED MAKERS- EST.1S55 


Sleep Better 
Tonight. 


Hampton Belgian linen and 
solid mahogany bed with 
Estate SOtK) mattress, I'eatured 
in 201 5 matJress buyers guide. 


Beautiful beds^ oh-so comfortable mattresses at charlesprogersxom 


Complete collection and sale prices online and direct from our showrooms. New York showroom: 26 West 17 Street (5-6 Avenues) in Manhattan. 
New jersey factory store; ,100 Rte 17 North, East Rutherford • Phone fl66-836-6510 • Web and phone orders welcome, • We ship anywhere. 
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©2015 GPRS CO. 




Enjoy 77% more energy efficiency and 77% less noise with every 
breath you take. Zephyr's DCBL Suppression System™ features cutting 
edge ventilation technology, delivering a range hood experience 
with built in peace of mind. 

San Francisco Showroom 2277 Alameda St. San Francisco, CA 94103, Tel: 415.552.8033 
WWW. zep by ro n I i n e xo m 
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2 rvi V A L L E V H R O Z E 
Fine Solid Bronze Architectural Fiardware 
208. 788.3631 • www.sunvaileybronzexom 
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HOTELS 


Made in USA 


ILLUSTRATION &'f CARL DE TORRES. 
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SEEKING 



From architecture and interiors to fashion and travel, design touches every aspect 
of our lives. As part of our AD360 Advisory Board, you’ll get to share opinions on 
all things design with the Architectural Digest Promotions department. You’ll also 
receive insider information on AD events and have the chance to win cool design prizes. 

Help shape the design conversation. Join us at AD360AdvisoryBoard.com 


ARCHITECTURAL DIGEST 





Request our hardbound catalogue of important American paintings with 132 pages and 50 color plates 
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WHY ART? 


Paintings that have endured the test of time 
by artists represented in the nation's most 
revered museums offer opportunity for you 
and your children and their children. Value 
is determined by rarity, merit, and historical 
significance, not by hype or current fashion 
that has propelled certain contemporary 
paintings to unfathomable levels. 

About Us We are a unique gallery that 
owns nearly all of the paintings we sell. 
This is the best indicator of our conviction. 
For over two decades, more than 1,000 
different museums and collectors have 
purchased from us. 


Jane Peterson ( 1876-'1965) 

Harbor Scene 
Oil on canvas 
30 40 Vs inches 

Signed lower right: JANE PETERSON 


QUESTROYAL FINE ART, LLC 

Important American Paintings 

903 Park Avenue (at 79 Lh Street), Third Floor, New York, NY 10075 
T: (2 12) 744-3586 F:E212) 585-3828 
Hours: Monday-Friday 10-6, Saturday 10-5 and by appointment 
!iM.AiL: gallery 4 fl queslroyaifineartxom www^quest^oyaifinea^t.cot^ 
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An all-new space that brings GQ to life 
through the spirit of the modern gentleman. 
gq.com/thegent 


Private GQ Experiences by Invitation Only I Curated Sensibility 
Commerce Enabled I West Village, NYC 
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Get the latest in decorating, celebrity style, shopping, 
and more . . . the best of AD in your inbox 
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SIGN UP NOW AT 
ARCHDIGEST.COM/SWEEPSTAKES 
AND ENTER FOR A CHANCE TO 
WIN A $500 RESTORATION HARDWARE 
GIFT CARD 



NO PURCHASE NECESSARY. To enter and for full rules, go to www.archdigest.com/sweepstakes. Starts 12:01 A.M. ET 7/9/15 and ends 11:59 P.M. ET 8/3/15. 
Open to legal residents of the 50 United States/D.C. 18 or older, except employees of Sponsor, their immediate families, and those living in the same household. 
Odds of winning depend on the number of entries received. Void outside the 50 United States/D.C. and where prohibited. A.R.V. of prize: $500. Sponsor: Conde Nast. 

CONDE NAST 
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CLOCKWISE FROM TOP LEFT: LISA ROMEREIN; PIETER ESTERSOHN; KAMA OKADA; SCOTT FRANCES 








Jim Thompson 

THE MOST TREASURED NAME IN SILK^J^y 
















JIMTHOMPSONFABRICS.COM 


800.262.0336 



PIETER ESTERSOHN 



Room with a view: An octagonal window frames a bucolic vista at a getaway in New York’s Hudson Valley. 

AUGUST 
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The living room of a Lake 
Placid, New York, vacation 
retreat designed by the firm 
G. P. Schafer Architect fea- 
tures a 19th-century still life 
over the fireplace, table lamps 
by Alex Papachristidis for 
Christopher Spitzmiller, and 
rugs by Elizabeth Eakins. 

The floral armchair upholstery 
and the curtain fabric are 
both by Colefax and Fowler. 
For details see Sources. 














On th# picturesque shores of Lake Placid, 
architect Gil Schafer crafts a fam ily 
house inspired by the character and charm 
^ j of classic Adirondack retreats 


TEXT BY BRAD GOLDFARB PHOTOGRAPHY BY ERIC PIASECKI 






memories that anyone who has ever grown up with a sum- 
mer home can’t help but view all family getaways through 
the prism of those early experiences. It’s something one New 
Jersey couple was well aware of when planning a vacation 
residence along the pristine shores of Lake Placid, in New 
York’s Adirondack Mountains. Having spent summers on 
the lake since they were children (they met there as kids, 
and their families have had homes in the area for genera- 
tions), the two have a deep respect for the region’s architec- 
tural heritage, particularly the rustic-formal retreats known 
as great camps. “We wanted something in keeping with the 
lake’s camp tradition, that looked as if it had been here for a 
long time,” says the wife. 

Equally important to the pair was to create a home that is 
in harmony with the rhythms and lifestyle of the lake, where 
days spent on the water or picking blueberries in the moun- 
tains are followed by breezy cocktail parties on a boat or on one 
of the capacious porches most houses here seem to have. But 
rather than the log-cabin vernacular often associated with the 
area, they were drawn to a more tailored though still classic 
Adirondack style: “the kind of place with brown clapboard sid- 
ing, a green- shingled roof, and white trim,” says the husband. 

Finding the right architect was paramount, and the couple 
turned to Gil Schafer, whose New York City firm, G. P. Schafer 
Architect, is noted for designing structures that reflect con- 
temporary needs while easily passing for something built 
a hundred or more years ago. The owners were convinced 
Schafer was their man after seeing his widely published 
upstate home, a highly convincing faux-19th- century Greek 
Revival. “You want to learn from the historic precedent,” 
Schafer says of his design approach. “But you don’t want to 
make it too perfect— an old house feels charming precisely 
because there’s something a little off about it.” 

From a practical standpoint, the residence had to be big 
enough to accommodate not only the owners and their three 
teenage daughters but also a revolving roster of guests that 
includes both friends and family members— many of whom 
have homes in the area and are known for unexpectedly 
dropping by. Another priority was maximizing views of the 
water and of nearby Whiteface Mountain, which meant siting 
the house close to the shore (a detail that would also shorten the 


husband’s walk back home after his customary early- morning 
“polar bear” dip in the lake’s famously chilly waters). And 
the husband had one other crucial request: “He wanted an 
entrance with a wowl factor,” says the wife. To accomplish this, 
Schafer positioned the trilevel dwelling in such a way that the 
lake view is only fully revealed once you step through the front 
door. “The approach to the house is down a hill and through 
dense woods, so you basically have to walk inside to discover 
the water,” the architect explains. 

To ensure that as many rooms as possible capitalize on the 
vistas and have abundant natural light, the layout was mostly 
kept to one room deep, with a generously proportioned porch 
on the main floor that spans nearly the entire length of the 
lakefront facade. Among the public spaces are a large living 
room with two seating areas, a library, and an eat-in kitchen. 
Although the homeowners entertain regularly, they opted 
against a formal dining room, as they didn’t want to allocate 
square footage to something used only occasionally. Besides, 
in summer almost all meals are eaten on the porch. 

The reclaimed-oak floorboards used in these spaces add 
to the old-camp feel, as do the painted wood planks in the 
bedrooms upstairs. And to bring in some of the formality of 
his clients’ childhood homes, Schafer installed paneling in the 
entry hall but in a simple inset pattern that lends a sense of 
authenticity and age. “We were constantly trying to find that 
balance between elements that were a little dressed up and 
those that were more relaxed,” he remarks. 

Many of the furnishings throughout were repurposed from 
other family residences. “He painted some of the pieces and 
bought some new lampshades, but Gil used nearly everything 
that we’ve had for years,” says the wife. “That kind of makes 
the decor special.” Sturdy antiques in walnut and mahogany 
are offset by more modern designs with sprightly plush uphol- 
stery. In the living room, for instance, a glass- encased antique 
model ship separates the room’s seating areas, each of which 
is outfitted with sofas and chairs clad in jaunty red and yellow, 
with splashes of green to connect with the outdoors. “We like a 
lively palette,” the wife says. “But we needed colors that would 
feel airy in summer and cozy in winter.” 

Lively, too, has been the response from neighbors, who have 
commented to the homeowners that the house looks as if it’s 
been nestled beside the lake forever. That’s generous praise in 
this protective community, where new construction is under- 
standably viewed with suspicion, especially when it can be 
spied from the water. “It’s their lake as well,” the wife notes. 
“So making sure the home was attractive from every angle was 
a big responsibility.” □ 
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Above: The three-level residence is a modern adaptation of an 
Adirondacks great camp, the Gilded Age family compounds built 
around the region’s lakes; Pella windows were used throughout. 
Below: The spacious porch, which runs almost the entire length of 
the house, is furnished with Bielecky Brothers seating and tables; 


the fern-print pillows are made of a Cowtan & Tout fabric trimmed 
with a Samuels & Son fringe. Opposite: Nestled at one end of 
the porch is the cozy library, painted in a Benjamin Moore red; the 
club chair fabric is by Colefax and Fowler, and the Alexa Hampton 
picture lights and the floor lamp are from Circa Lighting. 

















Above: A retro wall clock by Newgate Clocks overlooks the 
kitchen, which is outfitted with Windsor Chairmakers stools 
and side chairs, the latter cushioned in a Bennison fabric; 
in summer, most family meals are enjoyed on the adjacent porch, 
where Bielecky Brothers chairs surround a Munder-Skiles table. 


Opposite, from top: In keeping with the wishes of 
the owners, the house’s layout features airy, light-filled 
rooms that make the most of the water views and 
allow easy circulation between spaces. The beadboard- 
paneled mudroom is situated off the garage. 
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Clockwise from above: In 
the nautical-themed game 
room, an azure grass-cloth 
wall covering by Ralph Lauren 
Home provides a jaunty 
backdrop for a sofa slipcov- 
ered in a Perennials fabric 
and a reclaimed-wood cocktail 
table, both from RH; the 
custom-made Luther Quintana 
club chairs are upholstered 
in a Ralph Lauren Home plaid, 
the braided-rope armchairs 
are 1940s French, and the 
table lamps are by Williams- 
Sonoma Home. Views from 
the lawn extend across the 
lake to Whiteface Mountain. 
The soothing master bedroom 
is appointed with an armchair 
and ottoman in a pale-blue 
Kravet linen, curtains and 
a bed skirt in a Jasper floral, 
a Vaughan bedside lamp, 
and carpeting by Elizabeth 
Eakins. The vanity in the 
master bath is equipped 
with Waterworks sink fittings 
and knobs by Katonah 
Architectural Hardware; the 
sconces are by Vaughan. 
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A SHARED PASSION 


LOS ANGELES UBERPATRONS EDYTHE AND ELI BROAD 
OPEN THE DOORS OF THEIR ART-FILLED BRENTWOOD HOME FOR 
A LAST LOOK AT MASTERWORKS FROM THEIR ASTONISHING 
PERSONAL COLLECTION -BEFORE THE PRIZED PIECES MIGRATE 
TO THE COUPLE’S DAZZLING NEW MUSEUM 


TEXT BY MAYER RUS 
PHOTOGRAPHY BY ROGER DAVIES 
PRODUCED BY ANITA SARSIDI 


























A free-form stainless-steel ceiling crowns the living room of Edythe and Eli Broad’s Los Angeles home, which was built by 
the architecture firm Langdon Wilson based on initial designs by Frank Gehry; the interiors are by Rose Tarlow. Among the 
works on view in the soaring space are Jasper Johns’s 1967 painting Flag, an untitled 1963 Robert Rauschenberg silkscreen with 
images of John F. Kennedy, and a 1946 Alexander Calder mobile. The S-Shaped Vine, at far right. Henry Moore’s 1960 bronze 
Helmet Head No. 3 tops an integrated sofa/bookshelf by Rose Tarlow for Rose Tarlow Melrose House. For details see Sources. 
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N o visitor to Los Angeles can mistake the 
impact that philanthropists Edythe and Eli 
Broad have made on the sprawling metrop- 
olis. Evidence of the couple’s largesse— and 
their progressive taste in architecture— is 
spelled out on building signage and donor plaques across 
the city. The Broad name graces a Renzo Piano -designed 
pavilion at the Los Angeles County Museum of Art, an 
art center by Richard Meier at UCLA, a plaza in front of 
Thom Mayne’s glorious headquarters for the California 
Department of Transportation, and a performing-arts 
complex by Renzo Zecchetto at Santa Monica College. 

Through their foundations the Broads have dedicated 
billions of dollars not only to nurturing the arts but also to 
advocating reform in America’s public schools and advanc- 
ing medical research in human genomics— their other pri- 
mary arenas of patronage. On September 20, they will 
christen what is surely their most personal L.A. landmark: 
the intensely anticipated new art museum dubbed, sim- 
ply, the Broad. Designed by the architecture firm Diller 
Scofidio + Renfro, the building— distinguished by a striking 
perforated facade- will showcase and store the Broads’ 
vast collection of postwar and contemporary works. 
Eittingly, the museum is next door to Erank Gehry’s 2003 
Walt Disney Concert Hall, itself a defining civic monument 


The inaugural exhibition at the 
Broad museum will feature some 
250 highlights cherry-picked 
from the roughly 2,000 works in 
the couple’s art foundation and 
private holdings. Among the artists 
the Broads (pictured at left in 
their home’s entrance hall) have 
collected in depth is Cy Twombly, 
whose 1971 canvas Mini’s Painting 
[Rome] overlooks a living room 
seating area furnished with 
a sofa, metal cocktail table, and 
side tables, all by Rose Tarlow 
for Rose Tarlow Melrose House. 
The table lamps are by Robert 
Kuo, the rattan bench is vintage, 
and the club chairs are a Jean- 
Michel Frank design by Ecart 
International from Ralph Pucci 
International; the carpet is by 
Mansour Modern. 
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The grounds, designed by Rios 
dementi Hale Studios, host numer- 
ous outdoor works, including 
Richard Serra’s 1995 No Problem, 
composed of four 15-ton steel 
plates; an untitled Joel Shapiro 
sculpture from 1980-81 is perched 
on the landing at left, and Tom 
Otterness’s 1994 bronze Big Frog on 
Lily Pad is installed in the tiered 
water feature in the foreground. 
Opposite, from top: The Indian- 
sandstone forecourt is bordered by 
asymmetrical stucco volumes and a 
shimmering stainless-steel wall. 
Joan Miro’s Oiseau Solaire, from 
1966, sits beneath a California 
pepper tree along the driveway. 







that might never have been realized without Eli Broad’s 
tenacious fundraising efforts. 

That project was not Broad’s first involvement with 
Gehry. Almost 25 years ago, he and his wife commissioned 
the Pritzker Prize laureate to design their L.A. home, on a 
radically sloping hillside plot in Brentwood. 'We’ve lived in 
this neighborhood since we moved here from Detroit in 
1963,” remarks Ed3^he. “It’s not like Bel Air or Beverly Hills— 
it feels like country living.” Although Gehry developed a 
series of plans for the site, the Broads became frustrated with 
the pace of progress, and, at the architect’s suggestion, ulti- 
mately hired the firm Langdon Wilson to finish the project. 

Gehry may not have seen the residence through to com- 
pletion, but it bears many hallmarks of his signature style: 
sculptural bravado, soaring volumes, startling juxtapositions 
of rectilinear and sinuous forms, and unconventional materi- 
als dazzlingly deployed. “Erank is particularly adept at spa- 
tial relationships between different parts of the house,” Eli 
says. “We had a very specific program that he shaped into a 
home, and it has worked exceptionally well for two decades.” 

Erom the outset that program prioritized the couple’s art, 
today a king- and- queen’s ransom in paintings by Jasper 
Johns, Gy Twombly, Robert Rauschenberg, Andy Warhol, 
and Roy Lichtenstein, as well as iconic sculptures by Alberto 
Giacometti, Alexander C alder, Jeff Koons, and others. The 
two-story, 13,000-square-foot dwelling’s lower level is 
devoted to gallery spaces and guest quarters, while the main 
floor above functions as a self-contained one-bedroom home. 

Though the layout has never needed revising, the decor 
has gone through multiple iterations, the latest update 
coming four years ago courtesy of designer Rose Tarlow. A 
longtime friend, Tarlow had worked on many of the Broads’ 
homes but not on the Brentwood property. “With the art 
and architecture competing for precedence, I wanted to 
ensure that any decorative additions were as simple and 
unimposing as possible,” Tarlow says. “My task was to 
soften the architectural edges and keep the house from 
feeling like a museum.” That meant reaching an accom- 
modation with bold statements such as the living room’s 
welded-steel ceiling, which she describes as “a giant 
Japanese paper kite hovering above the voluminous space.” 

Still, for all the discreet lines and tailored perfection 
introduced by Tarlow, the stars of the show remain the 
artworks, from the majestic Twomblys that overlook the 
dining area to the unmistakable Jasper Johns flag painting 
that commands the living room. Come September, many 
key pieces will have migrated to the Broad museum for its 
inaugural show, a selection of some 250 masterworks that 
draws from both the holdings of the Broad Art Eoundation 
and the couple’s personal collection, a combined trove that 
numbers some 2,000 works— and counting. 



Clockwise from above: A bluestone staircase spirals around a Jenny Holzer gran- 
ite bench titled The Living Series: It takes a while before you, 1989. Two Cy 
Twomblys— from left, Untitled [Munich/Rome], 1972, and Untitled [Bolsena], 1969— 
hang in the dining room, joined by a table and runner by Rose Tarlow for Rose 
Tarlow Melrose House and a set of midcentury Estelle and Erwine Laverne chairs. 
In the foyer, Roy Lichtenstein’s 1965-66 painting I ... I’m Sorry surmounts Scott 
Burton’s steel Semi-Circle Table, 1993. A lower-level gallery displays, from left, 
Twombly’s 2008 The Rose (V) and his 2009 Leaving Paphos Ringed with Waves (III), 
Alexander Calder’s 1947 sculpture Laocobn, and Sam Francis’s Grey, from 1954. 
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'We started collecting 45 years ago with a Van Gogh ink 
drawing,” Edythe says. “When Eli really got interested, 
that’s when the budget went up. It became a happy addic- 
tion.” And that addiction endures, with the pair now 
acquiring pieces by a new generation of talents, including 
Mark Grotjahn, Julie Mehretu, and Jordan Wolfson. 

“Collecting isn’t about buying objects,” says Eli, who 
made his fortune in real estate and insurance. “It’s about 
learning, meeting the artists, seeing different perspectives 
on culture than the ones you get from investment bankers.” 

The three- acre grounds, meanwhile, provide dramatic 
opportunities for the display of outdoor works, most nota- 
bly the monumental Richard Serra sculpture that presides 
over the lawn between the house and swimming pool. The 
effort to transport the four curved steel plates, each weigh- 
ing 15 tons, required moving heaven and lots of earth. “We 
asked about the complexity of getting the piece installed 
here. Larry Gagosian said, 'No problem. Richard does it all 
the time,’ ” Edythe recounts, smiling at the memory of the 
herculean feat. “Since the sculpture had no name, we 
decided to call it No Problem.” 

With the debut of their namesake museum approach- 
ing, it seemed an appropriate moment to ask the inveter- 
ate benefactors about their legacy. On that point Eli 
demurs. “You don’t plan a legacy,” he insists. “You do what 
you’re passionate about, what truly makes a difference.” 
That, he adds, “is the best anyone can do.” □ 




Given pride of place in the master 
bedroom are two untitled Jasper 
Johns paintings, from 1984 (left) and 
1975, and, near the window, Cy 
Twombly’s 1988 painted-bronze 
sculpture By the Ionian Sea; the bed, 
bedding, and seating are by Rose 
Tarlow for Rose Tarlow Melrose 
House, the nesting tables are a Frank 
Gehry design, and the carpet is by 
the Mitchell Denburg Collection. 
Opposite, from top: The hallway out- 
side the master bedroom features a 
Pop Art gathering, as Roy Lichtenstein’s 
1962 Live Ammo (Blang!) and his 
Brushstroke Ottoman, 1986-88, min- 
gle with a multipanel Andy Warhol 
self-portrait from 1966. Bryan Hunt’s 
Empire State with Graf, 1975-2000, 
stands near Girl in White Wicker Chair, 
a 1980 sculpture by George Segal. 
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Antiques maven Bernd Goeckler 
and Carl D’Aquino of the Manhattan- 
based design firm D’Aquino Monaco 
- transformed an 18 th-century 
house in New York’s Hudson Valley 
into their ideal weekend getaway. 

Francine Monaco, D’Aquino’s 
business partner, oversaw the 
architecture and landscape design, 
including the graceful boxwood 
parterre. For details see Sources. 


AT THEIR 18TH-CENTURY FARMHOUSE IN UPSTATE NEWYOJ^K, » 
DtALER BERND GOECKLER AND DESIGNER CARL D'AQUINO MIX 
WIDE-RANGING STYLES WITH THE GREATEST OF EASE" : 


TEXT BY MITCHELL OWENS PHOTOGRAPHY BY BJORN WALLANDER PRODUCED BY HOWARD CHRISTIAN 








he proliferation of midcen- 
tury masterworks in Bernd 
Goeckler’s New York City shop 
testifies to the German-born 
antiquaire’s romance with 
classic modernism. Among 
the objects of his affection are 
Andre Sornay desks studded 
with nailheads, Paolo Buffa 
chairs with walnut frames as 
sinuous as streams of molasses, 
and Axel Salto ceramic vessels 
knobbed like hand grenades. 
But when it comes to houses, the dealer is smitten with 
design of considerably older vintage. 

Living in Basel, Switzerland, in the 1970s and ’80s, 
Goeckler occupied a couple of 17th-century townhouses. 
Weekends were spent at a Renaissance-era chateau in the 
Franche- Comte region along the French- Swiss border, an 
area aptly described as “the Hamptons of Switzerland” by 
Goeckler’s life partner, Carl D’Aquino, a principal in the 
Manhattan design firm D’Aquino Monaco. Several years 
ago the two men began searching for a Stateside property 
that would be a respite from the hurly-burly of New York 
City, a place where they could tempt weekend guests with 
homemade goulash and foie-gras terrine— and Goeckler’s 
imagination drifted to centuries past. 


“Bernd wanted a Colonial house, something that spoke 
of America’s roots,” says D’Aquino, noting his own prefer- 
ence for more modern settings, such as the couple’s lumi- 
nous Greenwich Village loft (Architectural Digest, April 
2011). “After much discussion and investigation, I acqui- 
esced. I realized that age and style mattered less than sim- 
ply finding a beautiful place for us to enjoy.” 

Fitting the bill was an Arcadian 20-acre spread in New 
York’s Hudson River Valley, with well-wooded grounds 
that have been enhanced by an opulent boxwood parterre 
foaming with white hydrangeas and a Monticello -style 
kitchen garden where tomatoes and zucchini flour- 
ish in raised beds. The circa-1750 redbrick house, set 
on a hilltop, looks as if it were plucked out of a folk-art 
painting— so much so that one half expects to see a milk- 
maid strolling to the barn out back. 

The pre-Revolutionary ambience dissipates, however, 
once the pollen-yellow front door swings open to reveal 
an unlikely miscellany: A 19th-century Austrian beaded 
chandelier shaped like a clump of mistletoe (it is one of 
several in the house) dangles in the entrance hall, near a 
brawny 1951 Edoardo Alfieri terra-cotta relief that once 
graced an Italian ocean liner and a cheerful Regence com- 
mode painted the color of a ripe mango. 

“I didn’t want t 5 q)ical historic American interiors,” says 
D’Aquino, who collaborated with his professional partner, 
architect Francine Monaco, to renovate the structure. 
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The elegant stair hall is crowned by 
a Venini pendant of amethyst glass; 
18th-century engravings by Johann 
Gmelin frame the doorway. Opposite: 

A Benjamin Moore gold brightens 
the front door of the circa-1750 house. 












I r ’ 




.;r:; rV:.:;- 

000M^m^y 

9^0^W0 


WM^SB 








Monaco had visited the former gentleman’s farm for 
the first time shortly before her friends purchased it. 
“Though the house wasn’t in great shape, it was perfect,” 
she remembers. “It had a majesty about it that really fit 
Bernd.” Its drawbacks were quickly righted: Crumbling 
bricks were replaced, and Monaco re-created missing 
crown moldings from surviving architectural details. 
State-of-the-art mechanical systems, among them geo- 
thermal heating and cooling, were installed. Topping it 
all off is a spacious new eat-in kitchen splashed with green 
Moroccan tile, in the rear wing of the L-shaped structure. 

The finished interiors are positively exhilarating. A 
prime example is the living room, where the couple 


daringly planted a circa-1970 Angelo Mangiarotti pedes- 
tal table at the center of the room and then ringed it with 
Swedish neoclassical chairs. That surprising betrothal 
of styles opened the mix-master floodgates. In came 
fringed ’30s-meets-Victorian canapes once owned by 
the design diva Madeleine Castaing, Art Moderne chauf- 
feuses perched on corkscrew legs and upholstered in 
saffron velvet, bronze sconces by Belle Epoque gran- 
dee Francois Linke, and antique scenic wallpaper that 
depicts the Montgolfier brothers’ 1783 hot-air balloon 
trial. The Gustavian sofa that stretches along one wall 
of the space dates from the I8th century— at least partly. 
“When I bought it in Stockholm, it was almost a foot 
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Left: The living room decor is centered on a circa-1930 Italian green-glass 
chandelier and an Angelo Mangiarotti marble pedestal table encircled by 
18th-century Swedish side chairs; at far left, a Gustavian sofa upholstered 
in a Colefax and Fowler linen-cotton is paired with 19th-century scenic 
wallpaper panels by the Velay Manufactory. Below: The master sitting 
room brings together a German neoclassical drop-front secretary, a 
1950s Arredoluce brass floor lamp, and a French Art Moderne cocktail 
table; the curtains are of a Schumacher velvet, the sofa’s throw pillows 
are covered in a Vervain cotton, and the sisal is by Stark. 
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narrower” Goeckler reveals. “But I know a wonderful 
wood-carver and had him make deeper sides so you can 
really take a nap on it.” 

Belting the red-and-gray dining room is a patch- 
work wainscot made of hand-painted embossed leather 
scraps from one of decorator and set designer Emilio 
Carcano’s grand-ducal schemes for ballet star Rudolf 
Nureyev. “Bernd kept presenting things to me and say- 
ing, 'How can you make this work?’ ” Monaco recalls with 
a laugh. Perhaps the most unexpected relics are nested 
in the library: oak built-ins from an Art Nouveau room, 
including seating and bookshelves created by artists Paul 
Jouve and Eugene Grasset inset with golden plaques by 


ceramist Alexandre Bigot. The moody cabinetry’s 
intersection with its Colonial surroundings feels a 
bit like Sarah Bernhardt, siren of the Seine, seducing 
Thomas Jefferson. 

While the decor might be too eclectic for timid 
folks, “it fits together in a timeless way,” D’Aquino 
says. “Scale is the essence of design. If the living room 
chandelier were any smaller, for instance, it wouldn’t 
work.” Goeckler seconds the notion, adding that the 
playful ensembles of furnishings so widely varied in 
period and style lend the house an open, welcoming 
attitude: “Sometimes I walk into the living room and 
wonder. Oh, are we having a party?” o 
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Left, from top: In the 
dining room, a Venini 
chandelier hangs 
above a vintage French 
table surrounded by 
Louis XV fauteuils; 
18th-century Chinese 
export porcelain plates 
dapple the walls, 
above dadoes of hand- 
painted embossed 
leather that once 
belonged to Rudolf 
Nureyev. The library 
boasts early-20th- 
century carved-oak 
cabinetry by Paul 
Jouve and Eugene 
Grasset; the seating 
is clad in a Maharam 
fabric, the 1950s 
brass-and-glass step- 
ladder is attributed 
to FontanaArte, the 
low table at right is 
by Philip and Kelvin 
LaVerne, and the sisal 
is by Stark. Right: 

An 18th-century French 
refectory table sits 
beneath antique 
Austrian chandeliers 
in the kitchen, which 
is outfitted with 
glazed Moroccan tiles 
by Mosaic House; 
the range is by Aga, and 
the baker’s rack was 
acquired at the Marche 
aux Puces in Paris. 
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W'- A Stand of silver and red maples shades 
a collection of birdhouses. Opposite, 
clockwise from top left: In a guest room, 
a Brunschwig & Fils toile de Jouy wall 
covering serves as a backdrop for 
matching Jansen gilt-wood beds uphol- 
stered in a Ralph Lauren Home ticking. 
Pieces of white coral are displayed in niches 
in the master bath; the mirrored trim and 
the limestone floor are by Artistic Tile, while 
the bath fittings are by Dornbracht. The 
master bedroom is anchored by a 19th- 
century French bed dressed with an Indian 
silk quilt; joining the mix are curtains of 
a Schumacher velvet, a Japanese Edo 
screen, and French Art Deco armchairs. 
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LOS ANGELES DESIGN MAVENS ROBERT WILLSON 
AND DAVID SERRANO CONJURE AN IDIOSYNCRATIC 
TROPICAL PARADISE FROM THE RUINS OF 
A 19 th-century home IN MERIDA, MEXICO 


A Piranesi-inspired mural 
by Miguel Rivero and Eduardo 
Cortes overlooks the pool at 
dealers David Serrano and 
Robert Willson’s Merida, Mexico, 
home, which was renovated by 
Bohl Architects. The griffin 
statues and terra-cotta chair are 
from the couple’s Los Angeles 
shop. Downtown, while 
the mosaic-tile panel leaning 
against the wall is 1940s Italian. 
^ For details see Sources. 





The modest facade 
of Robert Willson and 
David Serrano’s 
home in the colonial 
city of Merida, 

on Mexico’s Yucatan Peninsula, barely hints at the marvels— and 
the expansive square footage— that lie within. From the street, 
the building is a model of propriety and restraint, painted sky-blue 
and accented with chunky concrete door and window surrounds, 
romantic 19th-century coach lights, and a discreetly dentiled 
cornice. But behind the facade is a world of wonder and delight. 

“We’ve been squirreling things away for this house forever,” 
says Serrano, who, along with Willson, his partner, owns 
Downtown, the fabulously eclectic Los Angeles decorative arts 
showroom where Mexican modernist furnishings stand cheek 
by jowl with fanciful rococo antiques. Willson chimes in, “Fitting 
our belongings together was like figuring out a giant puzzle. 

But that’s David’s strong suit— he has a genius for composition 
and color.” Hence the engagingly kaleidoscopic settings, where 
a mural copied from a Piranesi engraving of architectural tools— 
winningly titled The Pincers of yftruvfus— shares space with 
a stately Empire sofa swathed in lime-green tiger- stripe velvet, 
massive Italian terra-cotta sphinxes, and a Venetian grotto 
chair that brings to mind Bjork’s infamous swan dress. 

The couple’s south- of- the-border odyssey began four years 
ago, when an episode of HGTV’s House Hunters International 
inspired them to explore Merida. They were intrigued by the 
rich history of the city— Spanish conquistadors founded it in 1542 
on the site of an important Mayan settlement— as well as by the 
spirited cultural life and the charming colonial houses arrayed 
along the boulevards of its venerable central district. They’re not 
alone: Merida has become a magnet for creative types, including 
celebrity chef Jeremiah Tower, Manhattan interior designer 
Laura Kirar, and artists James Brown and Jorge Pardo. 

“So we called a real-estate agent, saw a bunch of houses, and 
found one that had terrific potential,” recalls Serrano, who was 
born in Mexico and now resides in Merida year-round, while 
Willson shuttles back and forth to L.A. to manage Downtown’s 
day-to-day operations. The property that caught their eye was 
a late-19th-century dwelling a short distance from the main 
square and Merida Cathedral, one of the oldest Roman Catholic 
churches in the Americas. Time and neglect had taken their 
toll on the home, which encompassed three grandly scaled salons 



Left, from top: The residence’s exterior is painted in a Farrow & Ball 
pale blue. Willson (seated) and Serrano in the pool area. 









Left, from top: In the living room, a polished-concrete wall 
hosts a blue metal sculpture by Serrano and sconces from 
Downtown; the ceiling lantern is 19th-century English, and the 
Joe Ledbetter rabbit is from Kidrobot. Upholstered in a 
Scalamandre tiger-stripe velvet, the study’s antique Jacob- 
Desmalter sofa is surmounted by a 1917 Henri Ottevaere 
portrait; the chandelier is 19th-century Italian, Serrano devised 
the tete-a-tete, and Demiurge New York made the wire chairs. 

Opposite: The library’s iron bookshelves are a Willson design. 

and a series of crumbling, poorly constructed additions, among 
them a separate volume containing the master bedroom at the 
rear of the long, narrow lot. 

“It was basically a ruin,” says Chip Bohl, the head of Bohl 
Architects, whose main office is in Annapolis, Maryland. A close 
friend of Willson and Serrano’s, he was enlisted to bring order, 
light, and modern amenities to the ramshackle residence. To 
accomplish that, he explains, “we kept the three original rooms 
and added guest rooms, a new kitchen, a dining room, a pool, 
and a master suite that is now connected to the rest of the house.” 

Because the 5,500-square-foot structure is bracketed 
by adjoining houses, the only existing windows were on the 
street facade. To introduce natural illumination and breezes, 

Bohl installed numerous clerestory windows, striking oculi, 
and small glass-block skylights throughout. He also devised 
two diminutive courtyards, one between the two guest rooms 
and the other off the kitchen. 

The renovation process was an object lesson in how build- 
ings get constructed in this part of Mexico. “Ever 3 Thing was 
handmade of concrete on-site, and the crew sometimes worked 
in their bare feet,” notes Bohl, adding that he presented his plans 
to the foreman and crew and then largely stepped back. “They 
know exactly what they’re doing— but they do it their way.” 

Serrano and Willson are big proponents of doing things 
their way, too. Eschewing the tropes of Spanish Colonial style, 
the couple orchestrated rooms of idiosyncratic international 
glamour, utilizing century-spanning furnishings that nod to the 
European influences in Merida’s architecture. The living room, 
with its heady mix of Erench and Italian furniture, is presided 
over by a specially commissioned painting by Irvim Victoria 
entitled Merida Jazz, which captures the vitality of the city 
in a riot of color and form. A 48-arm 1920s Murano-glass chan- 
delier gleams in the dining room. Most of the floors are paved 
with locally produced cement tiles designed by Willson, from 
a smart diamond motif to a dizzying 3-D cube pattern. By 
the pool, the knockout Piranesian mural tops a semicircular 
concrete bench detailed with klismos-style legs. 

Surprisingly, the raucous assortment of art and objects 
creates a palpable sense of calm, thanks largely to Serrano’s 
unfailing ability to balance baroque brio with classical 
symmetry. “This house is composed of ideas we’ve been playing 
around with for years, using pieces we truly love,” he says, 
adding with a knowing smile, “and when you’re acting as your 
own client, you can do anything.” o 
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The dining room features 
a 1920s Italian chandelier 
and a circa-1900 plaster 
copy of a Roman statue 
(the original is in New York’s 
Metropolitan Museum 
of Art); a ’60s mirror is 
installed on a section of 
exposed original stonework, 
ceramic pineapples by 
Hilario Alejos Madrigal are 
positioned on the ’30s 
Dutch sideboard, and 
Edo-period bronze rabbits 
rest on the midcentury 
Italian table. Opposite: 
Willson-designed floor tiles 
punch up the kitchen, 
which includes cabinetry 
by Bohl Architects and 
a refrigerator and range by 
Viking; more Madrigal 
ceramic pineapples con- 
gregate on a shelf, the light 
fixtures are from Downtown, 
and the table and stools 
are from the Downtown . 
Classics Collection. ^ 









Clockwise from top left: 
In a guest room, a bench 
from the Downtown 
Classics Collection sits 
at the foot of an RH bed 
silvered with a Ralph 
Lauren paint. Serrano 
designed the master 
bath’s tub, which 
was carved from local 
limestone and has 
Waterworks fittings; the 
chandelier dates from 
the 1920s. The master 
suite’s bed is from 
Anthropologie. Opposite: 
A circa-1890 copy of 
the Charioteer of Delphi 
statue occupies a 
corner of a guest room 
painted in a Benjamin 
Moore blue; the ceiling 
is made of metal and 
wood beams over 
cement, the antique 
archery target is Belgian, 
and the prie-dieux 
in the foreground are 
clad in a vintage stripe. 
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Architecture and design 
firm Ashe + Leandro devised 
this Martha’s Vineyard 
house for an art collector. 
Hanging in the great room 
are works by, from left, 
Howard Hodgkin, Sterling 
Ruby, Aaron Young, and 
Rashid Johnson; the bespoke 
ceiling lights were created 
in collaboration with the 
Urban Electric Co., the sofas 
and slipper chairs are 
by Christian Liaigre, and 
the striped pillows are by 
Ralph Lauren Home. For 
details see Sources. 











BLUE-CHIP PAINTINGS AND SCULPTURES MEET 
RUSTIC BRAVADO AT A MARTHA’S VINEYARD 
RESIDENCE CONCEIVED BY THE RISING-STAR 
DESIGN DUO ASHE + LEANDRO 


TEXT BY DAVID COLMAN 
PHOTOGRAPHY BY BJORN WALLANDER 
PRODUCED BY CARLOS MOTA 










THERE ARE FEW MOMENTS MORE GLORIOUSLY 
LIBERATING THAN MAKING THE SUMMERTIME SWITGH 
FROM THE OITY TO THE OOUNTRY OR BEAOH- 


it’s like going from caged to free-range. So naturally 
our aesthetic choices mirror that shift. But while any- 
one can massage tense muscles or unknot a necktie, it 
can be trickier to figure out how, exactly, to relax your 
decorative and architectural principles. 

Take the case of a particular Manhattan art collec- 
tor, a bachelor who works in finance and lives in an 
impeccably appointed, wholeheartedly modern pent- 
house. Three years ago, craving a bit of peace and quiet, 
he bought a perfect little piece of land on the southwest 
end of Martha’s Vineyard. The question was. What to 
build there? To guide him, he turned to Ariel Ashe and 
Reinaldo Leandro of the New York City architecture 
and design firm Ashe + Leandro. 

Never mind that neither he nor they had ever built 
a house from the ground up. “There’s something very 
exciting about trusting people early in their career,” 
reflects the homeowner, who met the talented young 


duo through a mutual friend. “Whatever Ariel and 
Reinaldo may have lacked in experience, they cer- 
tainly made up for in the energy and the love they 
poured into the project.” 

Looking to adapt his urbane taste to the informal 
island atmosphere, the collector thought back to a 
Caribbean vacation during which he, his parents, 
and his siblings had all stayed in a cluster of small 
pavilions, congregating in a shared main house. This 
type of casual arrangement appealed to him for his 
Vineyard retreat, as it would allow both host and 
visitors to have their privacy while also providing a 
common space to come together when they wanted. 
There was only one problem: Local building codes 
prohibited separate guesthouses. 

So Ashe and Leandro came up with a simple solu- 
tion. They designed a trio of structures aligned in an 
L configuration and connected them in two ways: via 


Above: The residence 
is composed of 
three interconnected 
structures outfitted 
with windows by Marvin 
Windows and Doors; 
the sculpture is by 
Thomas Houseago, 
the Sutherland lounge 
chairs have cushions 
covered in a Perennials 
fabric, and the land- 
scape was designed by 
Stephen Stimson Assoc. 
Opposite: Pocket 
doors open the great 
room to the deck; the 
cocktail table is by 
Robert Pluhowski, the 
armchairs are by Jean 
Prouve, and the rug is 
by John Robshaw. 
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glass-walled corridors aboveground and 
with an extensive fully finished base- 
ment. As it stands now, what appears 
to be three individual buildings is tech- 
nically one expansive dwelling. At the 
short end of the residence is the main 
structure, which comprises the living 
and dining areas and the kitchen. This 
leads to a two-bedroom guest pavilion 
with its own family room and kitchen- 
ette. Completing the plan is another 
pavilion with two bedrooms on the 
ground level and the master suite 
upstairs. Clad in weathered shingles, 
the gabled volumes look right at home 
on the quaint Massachusetts island. 

Says the owner, “We wanted to be mind- 
ful about creating something that fit 
into the Vineyard’s landscape.” 

Inside, Ashe and Leandro drew 
inspiration from traditional barns, 
fashioning airy, pared-down rooms 
with an array of rustic touches, from 
the great room’s exposed Douglas-fir 
beams to the headboard paneling that 
is featured throughout the home. As a 
collector of works by some of today’s 
hottest contemporary artists, among 
them Thomas Houseago, Rashid 
Johnson, Nate Lowman, and Sterling 
Ruby, the client asked for big white 
walls, which their often outsize can- 
vases and sculptures demand. “We 
did have to lose some of the windows 
we wanted,” says Leandro, chuckling. 

“He has a great collection and wanted 
to give it real presence.” Adds Ashe, 

“Because he’s friendly with several of 
these artists and has them up to stay, we felt like we 
were designing as much for them and their work.” 
Indeed, there’s even a wide slot in the living room floor 
for moving artworks that are too big to be transported 
to and from the basement via the stairs. 

Considering the emphasis on art, you could be for- 
given for thinking the place sounds more like a gallery 
than a country house— but that couldn’t be further 
from the truth. The home’s easygoing allure is also 
reflected in the decor, particularly in the laid-back 
furniture Ashe and Leandro assembled for the great 
room, including two extra-deep sofas by Christian 
Liaigre and a timber-top dining table paired with a 


suite of vintage Danish chairs. Anchoring the master 
suite and the basement game room, respectively, are a 
headboard-clad bed frame with a built-in pop-up TV 
cabinet and a minimalist pool table by James Perse. So 
while the home feels cool enough to serve as a bach- 
elor pad, it is also sufficiently down-to-earth to one 
day house a sizable brood. 

Kids, you see, were always part of the thinking. 
Just look at the large front lawn. “It’s been a football 
field, a rugby field, a baseball field,” says the owner. “I 
love how my friends who visit all activate the space in 
different ways. And one day I want to activate it with 
a family of my own.” □ 


Above: Vintage Danish 
chairs surround the 
dining area’s MA/U 
Studio table; the cat 
sculpture is by 
Thomas Houseago. 
Opposite: The kitchen 
features a Sub-Zero 
refrigerator, a Wolf 
range, and Dornbracht 
sink fittings; the min- 
imalist pendant lights 
are by Davide Groppi, 
the Bernard-Albin 
Gras sconces are by 
Design Within Reach, 
and the barstools 
are by Garza Marfa. 
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A terrace is furnished with a 
Sutherland cocktail table and 
Henry Hall Designs sofas 
cushioned in a Perennials fabric. 
Opposite, clockwise from 
top left: Pendant lamps from 
Obsolete punctuate the corridor 
that leads to the guest wing; 
the circular painting is by Ned 
Vena. The master bath’s subway 
tile, tub, and fittings are all by 
Waterworks. Paintings by Andro 
Wekua, at left, and Josh Smith 
enliven the master suite, where a 
custom-made bed is dressed with 
a John Robshaw coverlet; the wall 
lamps are by Christian Liaigre, 
the Hans J. Wegner chair is vintage, 
and the Rosemary Hallgarten 
carpet is from ALT for Living. 
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ntering Nick Olsen’s 
world, one quickly real- 
izes that brown is never 
just brown. Mink-brown 
is how the decorator 
describes the paint he 
applied to the hallway 
doors of an 1840s Brooklyn Heights rowhouse he 
recently renovated for a couple with four energetic 
young children. As for the kitchen walls, when 
Olsen hears a visitor call them off-white, he counters 
with “egg cream.” Then he swiftly corrects himself: 
“French vanilla— how about that?” 

And on it goes inside this 4,100-square-foot, four- 
story Greek Revival dwelling: A ruby- red cocktail 
table is fancifully dubbed Spanish rose, while the 
study’s carpeting is “putting-green-green.” Every 
shade of the spectrum, along with correspondingly 
over-the-top adjectives, has made its way into the 
house— though Olsen readily admits it’s light on 
purple. Walking down the quiet tree-lined street and 
through the building’s arched double doors is like 
that moment in The Wizard of Oz when black-and- 
white turns to Technicolor. 


Above: A dogwood 
shades the terrace; 

the garden was 
created by Christina 
Michas Landscape 
Design. Opposite: 

In the library, 
picture lights from 
Circa Lighting top 
the bookcases; the 
sofa is by Dune. 


High-octane palettes— and patterns— are a 
leitmotif for the decorator, a precocious colorist who 
got his start working for interior designer Miles 
Redd, another precocious colorist. Olsen’s Brooklyn 
Heights clients are no strangers to vivid settings 
either, having once lived in a Manhattan apartment 
outfitted by Redd— the commission was a wedding 
present from the husband’s parents and included a 
fire-engine-red kitchen— before deciding to move 
across the East River seven years ago. Redd was jug- 
gling too many projects to take on another, so he rec- 
ommended his former protege, who had recently 
opened his own business. The click was instantaneous. 

“Nick and I like a lot of visual stimulation,” says 
the wife, while Olsen adds that the husband is a bit of 
a color freak, too. The master bedroom’s succulent 
apricot walls, though, were the wife’s idea, and Olsen 
offset them with a Moorish-style headboard sheathed 
in bottle-green silk velvet. The two consulted closely 
on the piquant patterns and animated finishes— 
sponged, stried, scumbled, and lacquered— 
throughout. Beginning with the main stair hall’s 
distinctive bark wall covering and ending with a leafy 
print that turns a tiny office on the third floor into 
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a virtual bower, the decor maintains its skillful high- 
wire act from bottom to top. 

As it happens, in the years prior to purchasing the 
home, the family had rented historic properties in 
the area and as a result, explains the wife, had learned 
what it was like to inhabit an old townhouse. “We 
had a good sense of the way we wanted to live, from 
an architectural standpoint,” she says. So even though 
the house needed to be largely gutted in order to 
fix a bevy of structural issues, the owners eschewed 
the open-plan layout often seen in renovated 19th- 
century residences in the borough— the home’s char- 
acter is essentially the same as it was before. 

They brought in Joe Datema of the Manhattan 
firm Baxt Ingui Architects to oversee the reconstruc- 
tion, which involved sourcing authentic 1800s 
details such as black marble mantels and hefty inte- 
rior doors from salvage specialists. “The clients 
wanted distinct rooms and a cozy feel,” Datema 
recalls. To that end the architect created a traditional 
scheme that includes a living room, library, kitchen, 
playroom, four bedrooms, and a guest room. There is 
no designated dining room, though meals are some- 
times taken at a games table in the library. He also 


demolished what remained of the old tea porch at 
the rear of the parlor floor and incorporated that 
square footage into what is now a sweeping kitchen- 
and- entertaining space. Here Olsen paved the floor 
with a jazzy checkerboard of cement tiles, covered 
the casino -style chairs in scarlet faux leather, and 
introduced blousy red-and-white-striped Roman 
shades that frame views of the bosky backyard. 

On this level of the house, the connecting portals 
can be flung wide during parties, so the public 
rooms meld into one long convivial space. “The cou- 
ple wanted the home to be dense, warm, and inviting,” 
Olsen says of his lively clients, who entertain fre- 
quently and prefer the flicker from fireplaces and 
candles and the flattering glow of table lamps to 
bright recessed lighting and sparkling chandeliers. 
(The resulting twilighty attitude reminds the wife 
of the house where she grew up.) Add to that the 
multitude of sofas and armchairs encouraging visitors 
to sit down with a cocktail in hand and stay awhile. 
As the decorator approvingly notes, the atmosphere 
always seems “a little clubby.” 

The kitchen, meanwhile, opens to a new casual 
dining terrace and a staircase descending to the 








Family photographs are hung salon style 
in the rear stairwell. Opposite, clockwise 
from top: The kitchen is equipped with a 
RangeCraft hood and a Wolf range; windows 
by Kolbe Windows & Doors overlook the 
garden, and the RH dining table is sur- 
rounded by Soane Britain chairs clad in a 
Brentano faux leather. A 19th-century 
lantern from Ann-Morris is suspended 
above the main staircase, which is carpeted 
in a leather-trimmed Patterson Flynn 
Martin runner. The office features Zoffany 
wallpaper and a Vaughan lamp. 
























garden. At the heart of that charming green space, 
devised by landscape designer Christina Michas, 
stands a decades-old dogwood whose spreading 
branches produce blooms in a shade of pink 
so shocking Olsen could have planned it himself. 

Supremely mindful, the decorator has ensured 
that every welcoming chair has a table to set 
a drink on and every sight line offers something 
interesting to ponder. As if assembled by an 
eccentric, well-traveled aunt with a refreshingly 
indiscriminate eye, the Brooklyn residence casts 
a wide embrace, from the plainspoken George III 


bookcase-on-cabinet of the sort often derided as 
mere “brown furniture” (it was snapped up at 
Christie’s) to the whimsical Tibetan tiger figurine 
(captured at the famous Brimfield Antique Show 
and Flea Market in Massachusetts). “Usually stuff 
like that ends up in an attic,” Olsen says. “But here 
it’s downloaded to the main floors, where the effect 
is a bit hodgepodge-lodge.” 

Yet it’s all extremely family- friendly. After all, 
in this kind of hospitable pattern-rich jumble, 
a stain left by a clumsy youngster would be very 
difficult to find. □ 
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Clockwise from far 
left: Wall coverings by 
Hinson & Co. (on the 
ceiling) and Phillip 
Jeffries (on the walls) 
animate a child’s 
room; the picture light 
and swing-arm sconce 
are both from Circa 
Lighting. Two of the 
family’s children share 
a room lined with a 
Sandberg wallpaper 
from Stark; the Fine 
Arts Furniture trundle 
beds are dressed 
with RH bedding. The 
master bedroom 
curtains combine a Tulu 
print with a Samuel & 
Sons fringe; a Kravet 
satin covers the vin- 
tage slipper chair, and 
the headboard was 
custom made by 
Luther Quintana with 
a Lee Jofa velvet. 
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Architect Peter Pennoyer 
and interior designer 
- Katie Ridder with their 
daughter Gigi in an 
V outdoor dining area at 
their weekend house in 
' ^ Millbrook, New York. 

The terrace is furnished 
' with an RH table and 
' chairs, and the cushions 
are of a Sunbrella fabric. 

Opposite: A bluestone 
walk-way leads through 
the flower garden to the 
Greek Revival dwelling, 
^ which was designed by 
Pennoyer and decorated 
by Ridder. For details 
see Sources. 


D riving to the Millbrook, New York, weekend home of 
designer Katie Ridder and architect Peter Pennoyer 
from Manhattan, where the couple’s firms share 
an office, you can feel the rhythms shift with the 
changing Hudson Valley landscape. Stop-and-go 
city traffic gives way to the smooth curves of the Taconic State 
Parkway, which leads to country roads— first paved, then dirt. 
By the time you make the turn onto the dwelling’s pebble-lined 
forecourt, all traces of 21st-century bustle have faded into the 
horizon. There’s no other house in sight and only the occasional 
passing car. The loudest sound you’re likely to hear is that of gust- 
ing winds, which have inspired the area’s ominous but thankfully 
exaggerated nickname: Tornado Alley 

It was the sense of seclusion that convinced Pennoyer and 
Ridder, whose primary residence is in Westchester County, to build 
on this site— a six- acre parcel that feels exponentially larger due to 


the sprawling farmland that surrounds it on all sides. The couple 
shares the two-story four-bedroom retreat with their three children, 
Gigi, Tony, and Jane, who range in age from 15 to 22. Remarkably, 
it is the first house Pennoyer has ever completed for himself 

The design of the distinctively square-shaped structure “is 
essentially Greek Revival, my favorite style of American architec- 
ture,” says Pennoyer, who served for years as chairman of the 
Institute of Classical Architecture & Art and is the coauthor of sev- 
eral monographs on historic firms like Delano & Aldrich and 
Warren & Wetmore. Pointing out the fluted Tuscan columns flank- 
ing the front door and the foliate relief (perfected first in a 3-D- 
printed model, no less) decorating its entablature, he notes that all 
four sides of the house are distinguished by assorted flourishes— 
a colonnaded porch extends out back, for example, and pilasters 
and a pediment frame one side entrance. “Each facade,” he says, “is 
different but symmetrical and related.” 
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Getting the design right, Pennoyer concedes, took months of 
sketching— and even a bit of assistance. “When the principal of a 
firm starts building his own house, it’s the beginning of the end,” 
he jokes, recalling the warnings from architect friends that the 
creative process could prove all-consuming. “But that’s where my 
colleague Gregory Gilmartin came in. I gave him my drawings, 
and he shut his door and didn’t talk to me for six weeks.” 

Crucial to the final scheme, as with all of his projects, Pennoyer 
says, “was bringing natural light into the middle of the house.” 
Hence the decision to place the staircase to one side of the struc- 
ture, making way for a central atrium. Sun cascades into the 
chamber through a laylight— its glass panes embellished with a 
Greek-key border and a constellation of stars. On the ground floor, 
the kitchen, dining room, living room, and study are arranged in a 
layout that’s virtually free of interior doors while retaining a sense 
of intimacy. “We wanted a place with a lot of flow,” says Bidder, 
“where our family could gather but where Peter and I also wouldn’t 
feel alone when the kids are all grown and it’s just the two of us.” 

While Pennoyer took the reins with the architecture, when the 
time came to decorate, he happily deferred to his wife. “I didn’t 
want the rooms to be designed by committee,” he says. “Katie 
does her best work when there’s no one else to edit it.” 

In signature Bidder style, the interiors are a richly layered 
extravaganza of exotic patterns and bright hues, peppered with 
venerable antiques. “I incorporated colors I hadn’t used before,” 
she says. As a starting point, she settled on the living room’s 
vintage Oushak, a rug formerly in the collection of tastemaker 
Dodie Bosekrans, complementing its cheery palette with the rosy 
tea paper that lines the walls. Similarly vibrant surfaces prevail 
throughout the rest of the home, from the entry’s lilac hexagonal 
floor tiles to the dining room’s high-gloss mulberry paint job to the 


stairwell’s blue-and-white sgraffito-inspired wallpaper. Accenting 
the spaces is an eclectic array of textiles, seemingly a different one 
dressing every window, lampshade, and seat. Whereas mossy- 
green linen curtains edged with a graphic border and wood-bead 
trim cocoon the living room, yards of botanical Swedish fabric 
enliven the study. In the master suite, prized panels of 18th-century 
embroidery have finally been deployed as valances after years in 
storage, their green ground echoing the room’s Japanned secretary, 
where Bidder keeps her stationery and the seed packs that speak 
to another of her great loves: gardening. 

On any given weekend she can be found outside, tending to 
her abundant flower and vegetable beds. Modeled largely after 
the gardens at Wave Hill in the Bronx, the former is a wild tab- 
leau of shrubs and petite annuals, many of them gifts from her 
friend Page Dickey, the garden writer. Growing beside the barn 
are rows of dahlias as well as rhubarb, kale, potatoes, lettuce, 
and much, much more— plenty to feed the family in season. “I’ve 
made some mistakes in the garden,” reflects Bidder, gamely 
embracing the process of trial and error. “I’m just up here doing 
my thing.” Even when she isn’t, she still keeps tabs on her plants 
with a surveillance camera that’s rigged in the shed where she 
grows her seedlings. One time she was checking in remotely 
from her computer only to catch a spider crawling across the 
lens. It’s amazing, the decorator notes, how nowadays a place 
can be both a world and a click away. □ 

Above: The exterior is clad in cedar planks and painted with 
Benjamin Moore colors; the windows and doors are by 
Architectural Components, and the grounds were transformed 
with the help of Edmund Hollander Landscape Architects. 

Opposite: Pennoyer designed the atrium’s laylight; 19th-century 
marble busts perch on the second story. 
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Left: A rose-hued 
de Gournay wallpaper 
and curtains of a 
green linen by the 
Ulster Linen Co. form 
a gracious backdrop 
in the living room; 
the valance was cus- 
tom embroidered 
by Penn & Fletcher. 
Next to the Chesney’s 
mantel, a sofa in an 
MK Collection stripe 
faces an easy chair 
in a Manuel Canovas 
purple linen. The 
club chair at right is 
upholstered in vari- 
ous Pierre Frey prints, 
and the carpet is a 
vintage Oushak pur- 
chased from the 
Dodie Rosekrans 
auction at Sotheby’s. 





Left: The kitchen features a 
Neisha Crosland wall covering 
from Clarence House and a 
range and hood by Viking; the 
chairs are by Serena & Lily. 
Below: Anchoring the dining 
room is a Regency-style 
pedestal table acquired at 
Doyle New York, while the 
Regency-style chairs and 
19th-century French console 
are from Stair Galleries; 
the curtains are of a John 
Stefanidis print, the blinds are 
by Levolor, and the wall color 
is by Fine Paints of Europe. 
Opposite, clockwise from top: 
In the study, Ridder used a 
Jobs Handtryck linen for the 
curtains and the club chair at 
right; the antique armchair oppo- 
site is clad in a Christopher 
Hyland tartan. The stair hall’s 
sgraffito-inspired wall covering 
is a Katie Ridder design, the 
runner is by Studio Four NYC, 
and the engineered oak flooring 
is by Mountain Lumber Co. 

A Katie Ridder wall covering 
and an antique mirror retro- 
fitted with elephant sconces 
lend pizzazz to a powder room. 
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Above: A pendant light with a 
shade by Shades from the 
Midnight Sun is installed above 
the master bedroom’s Charles 
H. Beckley bed, which is uphol- 
stered in a Manuel Canovas 
wool and dressed with Leontine 
Linens bedding. The Queen 
Anne-style bureau came from 
Doyle New York, the antique 
Donegal carpet is attributed 
to Gavin Morton and G. K. 
Robertson, and a Lee Jofa 
damask paper sheathes the 
walls. Left: In the master bath, 
Robern medicine cabinets 
are mounted over a washstand 
equipped with Waterworks 
sinks and fittings. Opposite: 

A Libeco striped fabric 
accented with red trim adds 
verve to Gigi’s room; the 
armchair, covered in a Josef 
Frank linen from Svenskt 
Tenn, is joined by a Regency 
chair and a 19th-century 
Swedish writing cabinet. 
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Items pictured but not listed here or on 
archdigestcom are not sourceabie. Items 
similar to vintage and antique pieces shown 
are often available from the dealers listed. 

(T) means item available only to the trade. 

COLOR IT CALM 

PAGES 44-53: Architecture and interiors 

by G. P. Schafer Architect; gpschafer.com. 
Architect series windows by Pella; pella.com. 
PAGES 44-45: AP Alex table lamps by Alex 
Papachristidis for Christopher Spitzmiller Inc.; 
christopherspitzmiller.com. Woven-wool 
rugs by Elizabeth Eakins; elizabetheakins.com. 
On armchair and throw pillows, Poppies 
linen-cotton, in pink and green, by Colefax and 
Fowler (T); cowtan.com. Curtains of Suffolk 
linen by Colefax and Fowler (T). On ceiling 
and walls, paints by Benjamin Moore; benja- 
minmoore.com. PAGE 46: 19th-century gilt- 
frame mirror from Sutter Antiques; sutteran- 
tiques.com. Antique trolley from John Rosselli 
Antiques (J); johnrosselliantiques.com. On 
side chairs, Liliana linen, in coral and beige, by 
Bennison (T); bennisonfabrics.com. On walls. 
Ivory Porcelain paint by Benjamin Moore; 
benjaminmoore.com. PAGE 48: On walls. 
Grand Canyon Red paint by Benjamin Moore; 
benjaminmoore.com. On club chair, Farah 
linen, in red and sienna, by Colefax and Fowler 
(T); cowtan.com. Picture lights by Alexa 
Hampton from Circa Lighting; circalighting.com. 
Antiqued-brass floor lamp from Circa Lighting. 
PAGE 49: On porch, sofa, lounge chairs, club 
chairs, and tables all by Bielecky Brothers (T); 
bieleckybrothers.com. Fern-print pillows of 
Saranac linen by Cowtan & Tout (T); cowtan- 
.com; trimmed in Paddington fringe by Samuel 
& Sons (T); samuelandsons.com. PAGES 50-51: 
In kitchen, 1950s-style wall clock by Newgate 
Clocks; newgateclocks.com. Shaker stools and 
Windsor side chairs by Windsor Chairmakers; 
windsorchair.com. On side chairs, cushions in 
Trincomalee linen, in oyster, by Bennison (T); 
bennisonfabrics.com. PAGES 52-53: In game 
room, Acacia grass-cloth wall covering 
by Ralph Lauren Home; ralphlaurenhome.com. 
Sofa and reclaimed-wood cocktail table by 
RH; rh.com. On sofa. Classic Linen Weave, in 
natural, by Perennials from RH. Custom-made 
club chairs by Luther Quintana (T); Iquphol- 
stery.com; in Duck Walk plaid, in ink, by 
Ralph Lauren Home. Marlowe table lamps by 
Williams-Sonoma Home; williams-sonoma.com. 
In master bath, Highgate sink fittings by 
Waterworks; waterworks.com. On vanity, 
knobs by Katonah Architectural Hardware; 
katonahhardware.com. Single-arm sconces by 
Vaughan (T); vaughandesigns.com. In master 
bedroom, on armchair and ottoman, 30444.15 
linen by Kravet (T); kravetcom. Curtains and 
bed skirt of Dahlia linen-cotton, in dawn, by 
Jasper (T); michaelsmithinc.com. Bedside 
lamp by Vaughan (T). Blossom II carpeting by 
Elizabeth Eakins; elizabetheakins.com. 

A SHARED PASSION 
PAGES 54-63: Architecture by Langdon 
Wilson; langdonwilson.com. Interiors by Rose 
Tarlow; rosetarlow.com. Landscape design 
by Rios dementi Hale Studios; rchstudios.com. 
PAGES 54-55: Integrated sofa/bookshelf 
by Rose Tarlow for Rose Tarlow Melrose 
House (T); rosetarlow.com. White club chairs 
by Ciancimino Gallery; ciancimino.com. 

PAGES 56-57: In living room, sofa, metal 
cocktail table, and side tables all by Rose 
Tarlow for Rose Tarlow Melrose House (T); 
rosetarlow.com. Tall Cocoon table lamps by 
Robert Kuo; robertkuo.com. Jean-Michel 
Frank club chairs by Ecart International for 
Ralph Pucci International (T); ralphpucci.net; in 
Koba Sahara cotton, in tabac, by Rose Tarlow 
for Rose Tarlow Melrose House (T). Carpet 
by Mansour Modern; mansourmodern.com. 


PAGES 60-61: In dining room, table and runner 
by Rose Tarlow for Rose Tarlow Melrose House 
(T); rosetarlow.com. Midcentury Estelle and 
Erwine Laverne acrylic chairs from Istdibs; 
lstdibs.com. PAGE 63: Bed, bedding, and 
Ciancimino chaise longue and chair all by Rose 
Tarlow for Rose Tarlow Melrose House (T); 
rosetarlow.com. Nesting tables by Frank Gehry 
for Vitra; vitra.com. Linen carpet by the Mitchell 
Denburg Collection; mitchelldenburg.com. 

THE PERFECT BLEND 
PAGES 64-73: Bernd Goeckler of Bernd 
Goeckler Antiques; bgoecklerantiques.com. 
Architecture, interiors, and landscape design 
by D’Aquino Monaco Inc.; daquinomonaco.com. 
PAGE 66: On front door, Dorset Gold paint by 
Benjamin Moore; benjaminmoore.com. PAGE 67: 
On walls. Silver Fox paint, and on floors, 
Stonington Gray paint, both by Benjamin 
Moore; benjaminmoore.com. PAGES 68-69: In 
living room, on Gustavian sofa, Franklin linen- 
cotton by Colefax and Fowler (T); cowtan.com. 
On walls. Glacier Blue paint by Benjamin 
Moore; benjaminmoore.com. In master sitting 
room, curtains of Sophia velvet, and on sofa, 
Taylor linen both by Schumacher (T); fschumacher- 
.com. Throw pillows of Turkish Delight cotton 
by Vervain (T); vervain.com. Lafayette sisal 
by Stark (T); starkcarpet.com. PAGES 70-71: In 
library, on chairs. Layers Garden Double wool 
by Hella Jongerius for Maharam (T); maharam- 
.com. Zavala sisal by Stark (T); starkcarpet.com. 
In kitchen, on walls, R’ceef 12 mosaic field 
tile by Mosaic House; mosaichse.com. On 
cabinetry, Stonington Gray paint by Benjamin 
Moore; benjaminmoore.com. Range by Aga; 
aga-ranges.com. PAGE 72: In guest room, 

West Indies toile wall covering by Brunschwig 
& Fils (T); brunschwig.com. Beds upholstered 
in Mitford silk ticking, in chambray, by Ralph 
Lauren Home; ralphlaurenhome.com. In 
master bath, mirrored trim, tile, and limestone 
floor all by Artistic Tile; artistictile.com. Bath 
fittings by Dornbracht; dornbracht.com. 

In master bedroom, curtains of Sophia velvet 
by Schumacher (T); fschumacher.com. 

CASA FANTASTICA 
PAGES 74-83: David Serrano and Robert 
Willson of Downtown; downtown20.net. 
Architecture by Bohl Architects; bohlarchi- 
tects.com. PAGES 74-75: Pool designed 
by Bohl Architects; bohlarchitects.com. 

Griffin statues and terra-cotta chair from 
Downtown; downtown20.net PAGE 76: On 
fagade, Parma Gray paint by Farrow & Ball; 
farrow-ball.com. PAGE 78: In living room, 
iron-torch sconces and 19th-century ceiling 
lantern from Downtown; downtown20.net 
Colossus Bunny by Joe Ledbetter from 
Kidrobot; kidrobot.com. In study, on antique 
sofa, Le Tigre velvet by Scalamandre (T); 
scalamandre.com. Stork Nest wire chairs 
by Demiurge New York; demiurgenewyork- 
.com. PAGE 79: On walls. Smoke paint by 
Benjamin Moore; benjaminmoore.com. 

PAGE 80: Ceramic pineapples by Hilario 
Alejos Madrigal; +52-355-511-2198. PAGE 81: 
Ceramic pineapples by Hilario Alejos Madrigal; 
+52-355-511-2198. Refrigerator and range 
by Viking; vikingrange.com. 1960s light 
fixtures from Downtown; downtown20.net 
Niko dining table and stools from the 
Downtown Classics Collection by Downtown. 
PAGE 82: In guest room, Mulholland bench 
from the Downtown Classics Collection by 
Downtown; downtown20.net. Canopy bed 
by RH; rh.com; painted in metallic silver by 
Ralph Lauren Paint; ralphlaurenpaint.com. 

In master bath, R. W. Atlas tub fittings by 
Waterworks; waterworks.com. In master 
suite, Italian Campaign bed by Anthropologie; 
anthropologie.com. PAGE 83: On walls. 

Province Blue paint by Benjamin Moore; 
benjaminmoore.com. 


ART AND CRAFT 
PAGES 84-91: Architecture and interiors by 
Ashe + Leandro; asheleandro.com. Landscape 
design by Stephen Stimson Assoc.; 
stephenstimson.com. Paint throughout by 
Benjamin Moore; benjaminmoore.com. 
Windows by Marvin Windows and Doors; 
marvin.com. PAGES 84-85: Ceiling lights 
designed by Ashe + Leandro; ashelandro.com; 
custom made by the Urban Electric Co.; 
urbanelectricco.com. Pantaleria sofas and 
Infante slipper chairs by Christian Liaigre (T); 
christian-liaigre.us. On slipper chairs. 

Raffia acrylic, in oyster, by Perennials (T); 
perennialsfabrics.com. On sofa, pillows 
of Super Yacht Stripe fabric by Ralph Lauren 
Home; ralphlaurenhome.com. PAGE 86: 

Cocktail table by Robert Pluhowski; pluhowski- 
.com. Custom-made wool rug by John 
Robshaw Textiles; vohnrobshai/i/.com. PAGE 87: 
Poolside lounge chairs by Sutherland (T); 
sutherlandfurniture.com; with cushions in 
Slubby acrylic, in grotto, by Perennials (T); 
perennialsfabrics.com. PAGE 88: Refrigerator by 
Sub-Zero; subzero-wolf.com. Range by Wolf; 
subzero-wolf.com. Sink fittings by Dornbracht; 
dornbracht.com. Miss pendant lights by 
Davide Groppi; davidegroppi.com. Bernard- 
Albin Gras sconces by Design Within 
Reach; dwr.com. Barstools by Garza Marfa; 
garzamarfa.com. PAGE 89: Neverending table 
by MA/U Studio; maustudio.net. PAGE 90: In 
corridor, vintage pendant lamps from Obsolete; 
obsoleteinc.com. In master bath, subway tile, 
tub, towel racks, and bath and shower fittings 
all by Waterworks; waterworks.com. In master 
suite, Indigo Turban coverlet by John Robshaw 
Textiles', johnrobshaw.com. Wall lamps by 
Christian Liaigre (T); christian-liaigre.us. Carpet 
by Rosemary Hallgarten from ALT for Living; 
altforliving.com. PAGE 91: Peninsula cocktail 
table by Sutherland (T); sutherlandfurniture- 
.com. Pure sofas by Henry Hall Designs; 
henryhalldesigns.com; with cushions in Slubby 
acrylic, in grotto, by Perennials (T); 
perennialsfabrics.com. 

HIGH VOLTAGE 
PAGES 92-99: Interiors by Nick Olsen Inc.; 
nickolsenstyle.com. Architecture by Baxt Ingui 
Architects; baxtingui.com. Landscape design 
by Christina Michas Landscape Design; 
718-736-3328. Windows by Kolbe Windows & 
Doors; kolbe-kolbe.com. Upholstery 
throughout by David Haag; davidhaag.com. 
PAGES 92-93: Custom-made cocktail table 
by Larrea Studio; larreastudio.com. Walls 
painted in a custom finish by Chris Pearson; 
chrispearsonfloors.com. On custom-made 
sofa. Luxury cotton velvet by Fabricut (T); 
fabricut.com; with accent pillows of fabrics by 
Clarence House (T); clarencehouse.com. Floor 
lamp from Circa Lighting; circalighting.com. 
PAGE 95: Picture lights from Circa Lighting; 
circalighting.com. Climate sofa by Dune; 
dune-ny.com. PAGE 97: In kitchen, hood by 
RangeCraft; rangecraft.com. Range by Wolf; 
subzero-wolf.com. Dining table by RH; rh.com. 
Simplified Casino chairs by Soane Britain; 
soane.co.uk; in Ooh La La faux leather by 
Brentano from Pollack (T); pollackassociates- 
.com. In main staircase, 19th-century lantern 
from Ann-Morris Inc. (T); ann-morris.com. 
Barkskin wall covering by Caba Co.; barkskin- 
.com. Leather-trimmed runner by Patterson 
Flynn Martin (T); pattersonflynnmartin.com. 

In office, Richmond Park wallpaper by 
Zoffany (T); zoffanycom. Lamp by Vaughan (T); 
vaughandesigns.com. PAGES 98-99: In child’s 
room, on ceiling. Fireworks wall covering 
by Hinson & Co. from Donghia (T); donghia.com. 
On walls, Moroccan 5143 wall covering by 
Phillip Jeffries (T); phillipjeffries.com. Picture 
light and swing-arm sconce from Circa 
Lighting; circalighting.com. Custom-made bed 


by Fine Arts Furniture; fineartsfurn.com. 

In children’s room, Raphael II wallpaper by 
Sandberg from Stark (T); starkcarpet.com. 
Trundle beds by Fine Arts Furniture. Bedding 
by RH; rh.com. Throw pillows in wool tartan 
by Holland & Sherry (T); hollandsherry.com. 

In master bedroom, curtains of Madame Thar 
silk by Tulu Textiles, available from Studio Four 
NYC (T); studiofournyc.com; trimmed in fringe 
by Samuel & Sons (T); samuelandsons.com. 

On vintage slipper chair, silk satin all by Kravet 
(T); kravetcom; upholstered by Luther Quintana 
(T); lqupholstery.com. On custom-made 
headboard, NF Windsor 74 velvet by Lee Jofa 
(T); leejofa.com; upholstered by Luther Quintana 
(T). Walls painted in a custom finish by Chris 
Pearson; chrispearsonfloors.com. 

OUTSIDE THE BOX 
PAGES 100-109: Architecture by Peter 
Pennoyer Architects; ppapc.com. Interiors by 
Katie Ridder Inc.; katieridder.com. PAGE 101: 
Saltram Collection table and chairs by RH; 
rh.com. On chairs, cushions in outdoor fabric 
by Sunbrella; sunbrella.com. PAGE 102: 

On shutters. Blue Note paint, and on windows 
and doors, Umbria Red paint by Benjamin 
Moore; benjaminmoore.com. Mahogany 
windows and doors by Architectural Components 
Inc.; architecturalcomponentsinc. com. 

PAGES 104-5: On walls, India Tea Paper 
wallpaper, in gentleman’s pink, by de Gournay 
(T); degournay.com. Curtains of Olive linen by 
the Ulster Linen Co. Inc.; ulsterlinen.com. 
Valance of Olive linen by the Ulster Linen Co. Inc.; 
custom embroidered by Penn & Fletcher; 
pennandfletcher.com. Soane Pattern V mantel 
by Chesney’s; chesneys.com. On sofa. Spill the 
Beans linen by MK Collection (T); mkcollection- 
.com. On easy chair, Colorado linen by Manuel 
Canovas (T); cowtan.com. On club chair 
at right, Le Grand Corail series fabric by 
Pierre Frey (T); pierrefrey.com. PAGE 106: 

In kitchen, Moorish Circles wall covering by 
Neisha Crosland from Clarence House (T); 
clarencehouse.com. Range and hood by Viking; 
vikingrange.com. Riviera chairs by Serena & 

Lily; serenaandlily.com. In dining room, chairs 
and mahogany table from Stair Galleries; 
stairgalleries.com. Curtains of Alexander 
fabric by John Stefanidis from Harbinger (T); 
harbingerla.com. Blinds by Levolor; levolor.com. 
On walls, custom gloss paint by Fine Paints of 
Europe; finepaintsofeurope.com. PAGE 107: In 
study, for curtains and on custom-made club 
chair, Frukttrad linen blend by Jobs Handtryck; 
jobshandtryck.se. On antique armchair, 
tartan by Christopher Hyland (T); christopherhy- 
land.com. In stair hall, Scraffito wall covering 
by Katie Ridder Inc. from Holland & Sherry (T); 
hollandsherry.com. Wool runner by Studio Four 
NYC (T); studiofournyc.com. Oak flooring by 
Mountain Lumber Co.; mountainlumber.com. 

In powder room, on walls. Turtle Bay wall 
covering by Katie Ridder Inc.; katieridder.com. 
PAGE 108: In master bedroom, pendant-light 
shade by Shades from the Midnight Sun; 
914-779-7237. Custom-made bed by Charles 
H. Beckley Inc.; chbeckley.com; upholstered in 
Skye wool by Manuel Canovas (T); cowtan.com. 
Custom-made bedding by Leontine Linens; 
leontinelinens.com. On walls. Small Damask 
wall covering by Lee Jofa (T); leejofa.com. 

In master bath, medicine cabinets by Robern; 
robern.com. Sinks and fittings by Waterworks; 
waterworks.com. PAGE 109: On walls, blue- 
and-white-stripe fabric by Libeco; libeco.com. 
Custom-made bed by Charles H. Beckley Inc.; 
chbeckleycom. Bedding by Leontine Linens; 
leontinelinens.com. On armchair. Textile Green 
Birds linen by Josef Frank from Svenskt Tenn 
(T); svenskttenn.se. Custom-made carpet 
by Studio Four NYC (T); studiofournyc.com. □ 
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ADVERTJSEMENT 


AD360 

PROMOTIONS - INSPIRATION - COMMUNITY 



OUTDOORS DESIGNED 
BY TREX 


There are endless possibilities for designing a custom 
outdoor space that is high in style yet minimal in 
maintenance. Trex''s decking and railing products, 
featuring curves and ambient lighting, present the next 
way for outdoor living ideas to take shape. Add function 
and beauty by incorporating features such as built-in 
benches and matching outdoor cabinetry and storage 
components. Inspired by real teak, Trex' Outdoor 
Storage^'' cabinets, boxes, and benches add undeniable 
style and utility to an outdoor space^ complementing 
the deck while organizing belongings. Trex outdoor 
storage is made from 100 percent waterproof materials 
and comes in Trex Transcend' premium tropical colors. 

Make the Trex decision. Visit trex.com/products 
orcall 800-BUY-TREX 



75 YEARS OF SAVINGS 

GEICO has been saving people money on car insurance 
for more than 75 years, and we'd love to do the same 
for you. Get a FREE quote at geico.com, call 
1-800 -947-AUTO (2886), or visit your local office. 

Scftne drscQunts, -coverages, payment Clans, and features -are rmt avalJabie 
»n all states or in all GEICO companies. See GEICO amJ Affiliates, 

Washington. O-C. 20076- 



ATHERTON CABINET 
HARDWARE 

Atherton cabinet hardware fromSchaubS< Company is 
available in a variety of designs, including the smooth 
and hammered finishes shown, with select fine knurled 
accents. This range in styles allows each piece to be 
aesthetically versatile. The hammered material has an 
artistic beauty inspired by fine jewelry. The smooth 
metal style has a classic elegance and grace. The right 
combination of finish and texture can create a stunning 
look that matches any decor or tone, from traditional 
and handcrafted to transitional and timeless. 

For more information visit schaubandcompanyxom 



EXPERIENCE 
EXTRAORDINARY 
IN HONOLULU 

Light, luminous spaces and 
breathtaking ocean views are 
hallmarks of the Gateway Towers at 
Ward Village in Oahu. Hawaii. 
The first phase of the inspired 
design from iconic architectural firm 
Richard Meier Partners features 
open indoor-outdoor floor plans and 
bright interiors, with 125 spacious 
residences starting at $1.5 million. 

An array of private amenities, 
services, and nearby international 
retail and dining options embody 
a truly effortless lifestyle. 

Sales commence this summer. 

Learn more about Honolulu's most 
exclusive coastal offering by calling 
SOS-3 69- 9 600 or visiting 
wa rd vi 1 1 ag eg a te way.c o m 
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VIEWPOINT 


IN RARE FORM 


A bold new attraction has alighted in Edmonton, Alberta’s Borden Park. Part architectural folly, part 
technical feat, the eye-catching pavilion— called Vaulted Willow— is the work of Marc Fornes and his 
experimental Brooklyn design studio, TheVeryMany. Producing the otherworldly 20-foot-tall form 
(distinguished by branching limbs and catenary curves) required not only advanced computer modeling 
but also innovative construction methods. Designed to be as sturdy and lightweight as possible, 
the project is composed of 721 aluminum shingles, their bright colors yielding a striated pattern. 
Remarkably, given the complex shape, this ethereal skin is entirely self-supporting. In effect, surface 
and structure ingeniously become one, while creating a very alluring patch of shade. —SAM COCHRAN 






Three hours in the oven without 
ONE moment of doubt. 



Count on precisely the results you want. Precise, even temperature. Optimum airflow. 
Responsive, guesswork-free control. Wolf eliminates the variables that can make 
cooking feel like a risky proposition. Confident of a delicious result, you’ll cook with 
fresh zest. And we don’t mean just the kind that goes in gremolata. wolfappliance.com 
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